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GORHAM MUNSON 


November 1918, that day rejoicing when 
the Twenties began, posthumously famous art gal- 
lery 291 Fifth Avenue, New York, had been closed 
for eighteen months. Strangely, has never been 
asserted that “291” was casualty the First World 
War. fact, little has ever been said explain why 
Alfred Stieglitz abandoned the spring 1917 the 
two gray rooms had rented the top floor 291 
Fifth. The one public explanation was made few 
years after the demise Paul Rosenfeld, 
devout member the Stieglitz circle. 

Rosenfeld declared that “291” had accomplished 
its pioneer work 1917. had, however, attracted 
few permanent members from the public. “It was,” 
wrote rather awkwardly, “because the small- 
ness the artists that had destroyed. They 
were closing the door freedom. The pictorial pho- 
tographers were betraying the machine; photography 
the living issue was non-existent. And the colorists 
were playing against the spirit art.” Moreover, 
Rosenfeld asserted, French painters had been in- 
capable understanding “291”; they regarded 
salesroom. for the American artists, they were 
knifing each other and looked Stieglitz source 


Creative 


cash. Rosenfeld noted that the $15,000 paid out 
support “291” had not all come from 
Finally, Cezanne, who had had sensational early 
showing “291,” had already become the new 
academy. 


Closed the doors “291” were when the Twenties 
dawned but impulses from “291” were powerfully 
alive and forward-thrusting the new decade 
folded. heralding the advent the Twenties, Waldo 
Frank Our America (1919) said the younger 
generation artists: “The present brilliant 
tion unthinkable without this home (‘291’) and 
this man, Stieglitz.” “291” was creative source 
the Twenties, and creative vitality stemmed from 
throughout the period. 


America the second decade the twentieth 
tury was new generation workers the 
“Sahara the Beaux Arts,” borrow the 
tion Mencken once applied the South, and 
this cultural desert “291” was oasis. seemed 
the memoirist Mabel Dodge Luhan when she 
returned New York 1912 from the brilliant life, 
with Gertrude Stein star guest, that went her 
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villa Florence. She was hating New York for its 
noise, its business, and its “rawness,” when the non- 
conformist journalist Hutchins Hapgood took her 
“291.” “It was one the few places where went,” 
Mabel Dodge Luhan later wrote. “It was always 
stimulating and listen him (Stieglitz) ana- 
lyzing life and pictures and people telling his 
strange experiences, greatly magnifying them with 
the strong lenses his mental vision. was al- 
ways struck the Wonder Things, and after 
visit him, one’s faith the Splendid Plan was 
revived. owe him enormous debt can never 
repay. ‘291’ met people who became the 
friends lifetime. There gathered over and 
over again, drawn and held together the apparent 
purity Stieglitz’s intention. was afraid noth- 
ing, and always trusted his eyes and his heart. 
There were always attractive people Stieglitz’s 
What dauntless spirit (Stieglitz) had!” 


Many attempts define “291” have been made. 
Stieglitz,” declared Belle Greene, and others 
corroborated her. Who then was Stieglitz? would 
hard improve his own succinct description 


can. Photography passion. The search for Truth 
obsession.” 


Alfred Stieglitz was born New Day, 1864, 
Hoboken, New Jersey, the son well-to-do 
German Jewish immigrant who took lively interest 
the arts and sports, especially horse racing. 
The Stieglitz family had summer place Lake 
George, and this place was the site many 
Stieglitz’s famous “cloud pictures” the Twenties. 
Some writers Stieglitz have found significant 
that his boyhood hero was General Nathanael Greene, 
the American Revolution general who lost battles and 
constantly retreated but won campaigns. 


From age seventeen age twenty-six Stieglitz lived 
Europe, chiefly Germany. Here received the 
best technical education the times. Here learned 
about optical science and the chemistry photo- 
graphic processes and the techniques picture-taking 
and print-making. And here was immersed 
music and art and books. But did not the ex- 
patriate way Henry James and James McNeill 
Whistler. came back the United States 1890 
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with good European education fused with his na- 
tive upbringing. For five years was the photo- 
engraving business. left despair the spirit 
good craftsmanship, which was decaying. 

His real career the eighteen-nineties was 
photography. won medal after medal the in- 
ternational camera shows and 1900 was recognized 
young master medium for which the status 
art was being claimed. The old controversy 
photography: art? expired sometime the 
Twenties. was impossible continue the face 
Spring Showers, Horsecar Terminal, Steerage, 
Ferryboat, The Two Towers, and other photographs 
Stieglitz that were lasting very well indubitable 
works art. course, was not Stieglitz’s photo- 
graphs alone that settled the issue. There were others 
Julia Margaret Cameron, Edward Steichen, Paul 
Strand. the beginning photography there had 
been that remarkable master, David Octavius Hill. 
Because Stieglitz’s great achievement photog- 
raphy, Waldo Frank wrote 1919 that “he per- 
haps today the one major American art.” 


1903 Stieglitz began edit and publish quar- 
terly magazine, Camera Work, and with that venture, 
followed the opening 1905 the Photo-Seces- 
sion Gallery 291 Fifth Avenue, the impact 
Stieglitz began felt literary circles well 
photographic and art circles. rather Stieglitz 
began attract writers the pages Camera Work 
and the exhibitions 291, and then they experienced 
the impact the man. 


design, paper, and printing, Camera Work was 
beautiful magazine. was specially packed and 
sent registered mail the small list subscribers, 
and naturally, with these pains, cost more fill 
subscription than the annual price eight dollars. 
“Each copy Camera Work was mailed perfect 
condition,” Alfred Stieglitz told some years after 
the quarterly’s demise, “but have always regretted 
that could not have been present check the 
condition when the subscriber unpacked his copy.” 

The number readers considerably exceeded the 
subscribers, for copies were passed around, treasured 
for years, and then shown the generation too young 
have personally known “291.” Thus, August 
afternoon 1920, when was the only visitor the 
Woodstock Art Gallery the Catskills, the director, 
William Murrell Fisher (who had contributed poem 
and note Camera Work) brought forth special 
number published 1912 and enthusiastically sug- 


gested that read aloud then and there the 
traits Picasso and Matisse Gertrude Stein 
were, according Stieglitz, the raison the 
special number. 


did not know read aloud Fisher 
strangely insistent writing “One whom one was 
certainly following was one who was completely 
charming,” begins the portrait Picasso did not 
know that these “continuous statements” 
and Matisse were the first publication Gertrude 
work. Years later Gertrude Stein wrote por. 
trait Stieglitz which she said: 


was the first one that ever printed anything that 
had done. And you can imagine what that meant 
any one. 


The associate editors Camera Work were Joseph 
Keiley (who died 1914), Dallett Fuguet, 
Kerfoot (of Life magazine), and Paul 
There were literary contributions Benjamin 
Casseres, Marius Zayas, Mabel Dodge, Mina Loy, 
Horace Traubel, and others now totally 
remembered. most issues there were round-ups 
reviews the art exhibitions held “291” and 
the contemporary notices Charles Caffin, Henry 
McBride, Willard Huntington Wright and others 
the early shows Hartley, Marin, Walkowitz, 
bia, O’Keeffe make interesting reading thirty-five years 
later. 

January 1915 Stieglitz brought out special 
number Camera Work, dated July 1914 pune 
tuality was not virtue this publication and this 
number, carrying pictures, was composed entirely 
answers the question, “What ‘291’?” The con- 
cept, “art gallery,” was not inclusive enough, not 
dynamic enough, for what went Fifth 
Avenue. could work just well tending 
bar running art gallery,” Stieglitz remarked 
the second occasion met him 1923, and 
handed the “What ‘291’?” number. studied 
the issue find out what had already inspired the 
legend “291,” legend potent young writer 
like myself that had painted 291 the steamer 
trunk took Europe 1921. put the numerals 
for easy recognition trunk French and 
Italian railway stations but they were more magical 
than utilitarian me. 


The anarchist poet and sculptor, Adolf Wolff, writ 


ing from prison, said next own little studio 
‘291’ for the freest and purest breathing place 
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for what commonly called the soul.” This was not 
helpful. Nor did Marsden Hartley help much when 
said that “291” “has been and still kind 
many-headed creature standing firm for every variety 
truth and every variety expression the same 
Barnes conveyed excitement. “291 
the Attic near the Roof. nearer the roof than 
any other attic the world.” 


Alfred Kreymborg expressed himself sentimentally 
when tried say that secured inspiration and 
courage from “291.” 


Hutchins Hapgood, thought then and still do, 
gave good description what “291” was. 
place where people may exchange ideas and feelings, 
where artists can present and try out their experi- 
ments and where those who are tired what called 
‘practical life’ may find change spiritual atmos- 
phere. there see Alfred Stieglitz, live 
for hour his spirit, realize his pure courage 
and feel his genuine attempt get what 
called the truth, which something that may felt 
but never defined.” 


Even better opinion, unchanged after 
recent perusal this special number Camera 
Work, was Man Ray’s statement: 


The gray walls the little gallery are always preg- 
nant. 

new development greets each visit, never 
disappointed. Sometimes pleased, sometimes sur- 
prised, sometimes hurt. But always possess the situa- 
tion. personality lives through all. Each time 
different element expressed the same means. 
There unity these succeeding and recurring 
elements. 

Cezanne the naturalist; Picasso the mystic realist; 
Matisse large charms and Chinese refinement; Bran- 
cusi the divine mechanist; Rodin the illusionist Pica- 
bia surveyor emotions Hartley the revolutionist 
Walkowitz the multiplier; Marin the lyrist; Zayas 
insinuating; Burty the intimate; the children, elemental. 

Man, the lover all through himself stands 
his little gray room. His eyes have sparks they 
burn within. The words utters come from everywhere 
and their meaning lies the future. The Man in- 
evitable. Everyone moves and one moves him. 
The Man through all expresses himself. 


For year, March 1915 February 1916, Stieglitz 
fathered second magazine out “291.” This pub- 
lication, measuring about twenty inches twelve, 
numbering four eight pages, was published month- 
ly, sold for ten cents copy, one dollar the year. 


would not have been Stieglitz enterprise had 
not offered second edition, printed special 
paper, which sold for one dollar copy, five dollars 
the year. The name this magazine was 291, 
and when first saw Stieglitz gave the Sep- 
tember-October 1915 number which 
photograph, The Steerage called pre-dada 
review.” was fresh then from the manifestations 
Dada Europe, and the typographical audacities 
291 seemed have anticipated Tristan Tzara and 
his outlaws. And indeed Stieglitz had anticipated 
Dada presenting “ideogramme” Apollinaire, 
Picabia, typographical spree French Marius 
Zayas, poem French Ribemont-Dessaignes, 
and “La Vie Artistique” two installments Max 
Jacob. French representation was very strong 291, 
and the spirit Dada was already stirring its 
forerunners like Picabia and Jacob. But the American 
half 291 was “constructive” and dead serious. 
Agnes Ernest Meyer argued that scientific criticism 
art had become possible. Katharine Rhoades 
wrote about the ecstatic moment listening 
music. Marin did blue, white and black cover that 
had flippancy such Picabia was delighting in. 
Zayas wrote Negro Art. And there was the 
great affirmation, the Whitmanlike promise, The 
Steerage photograph. Thus 291 was rather 
Armory Show magazine than “pre-dada review.” 


Camera Work and 291 were not the core the 
phenomenon called “291.” the core was Stieglitz 
talking. When you met Stieglitz you met monol- 
ogist, and much has been written about his incessant 
talk which interfered with the contempla- 
tion the art the walls his gallery. was 
the pictures were only bait lure people within 
the range Stieglitz’s voice and one remembers 
his remark that could have carried his work 
just well behind bar. Some there were prob- 
ably many, and among them who could not 
indefinitely listening monologs. That 
required passivity, discipleship, which they 
were not capable. Herbert Seligmann was often 
there when called Stieglitz, and had the 
capacity for discipleship; sat for hours without 
saying word, silently absorbing like blotting paper 
all that Stieglitz said. used think that wrote 
down Stieglitz’s “conversation” after every exposure 
it. Perhaps did; but also used ask, what 
was there recall and write down? Stieglitz said 
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little that was rememberable. Mostly was flow 
unmemorable talk under pressure: was the pres- 
sure the man behind the talk that made effec- 
tive was effective. 

the memorial volume, America and Alfred Stieg- 
litz: Collective Portrait (1934), Dorothy Norman 
gives some the sayings Stieglitz that struck her 
forcibly. “Beauty the universal seen. You 
another another does you. For me, all true 
things are equal one another. fatalist, but 
with one eye Fate. Having to: that the only 
wanting recognize” these are aphorisms epi- 
grams some but still great weight great 
point. 

But Dorothy Norman does record three statements 
Stieglitz that fashion key the understanding 
why talked people much and with little 
the give-and-take conversation. These are the 
key-statements: 


the moment. the moment with all 
and anyone free the moment with me. 
want nothing from anyone. 

“When longer thinking but merely am, 
then may said truly living; truly 
affirming life. Not know, but let exist what is, 


“You will find you through life that you 
ask what thing means, picture, music, what- 
ever, you may learn something about the people you 
ask, but for learning about the thing you seek 
know, you will have sense the end through 
your own experience, that you had better save your 
energy and not through the world asking what 
cannot communicated words. the artist could 
describe words what does, then would 
never have created it.” 


Place these thoughts Stieglitz the strong light 
cast Nietzsche’s great essay, The Birth Tragedy 
which quite possibly Stieglitz read and shall 
get revelation the man. Stieglitz was the anti- 
Socratic man. will remembered that Nietzsche 
attacked the Socratic man, whom defined the 
theoretical man, and found his “Cyclops eye” fixed 
Greek tragedy baleful eye indeed. Socrates was 
one great talkers. His form was the dia- 
logue. The result aimed was knowledge. Stie- 
glitz, seemed his listeners, talked almost in- 
cessantly. His form was the monologue. The result 
aimed was quickening being. Himself 
the side Dionysus, and think may even call 


him true Dionysian, Stieglitz was 
the form, method, and purpose his talk. 

was more advanced being than 
knowing; that is, was more like “saint” 
than sage art. exalted nonverbal, 
merely am, then may said truly living 
you will have sense the end through your 
own experience (which) cannot communicated 
words. the artist could describe words what 
does, then would never have created it.” 


This can certainly say about Stieglitz’s talk: 
was challenging, labored against self-deception, 
put pressure the listener seek and clarify 
ence. Stieglitz was not prophet, though very 
tempting dramatize him the Prophet the 
Twenties. But had revelation “democratic 
Whitman had had; was all his 
life seeker “The search for truth obsession” 
and never achieved the psychological 
ment prophet. Hence, have observed, 
when talked people, rather people, did 
not ask questions, did not use the Socratic dialectie, 
did not hold dialogues. Stieglitz wanted people 
experience, not formulate, and the purpose 
his monopolizing talk was awaken his listener and 
impel him experience. 

Waldo Frank tells anecdote which, not true, 
ought be. the early years this century Stieglitz 
sailed England talk Bernard Shaw who had 
written some foolish things, estimation, 
about photography. could London only 
short time and the principal business was appoint- 
ment with Shaw. Just before landing Stieglitz suffered 
attack laryngitis and lost his voice. Unable 
speak during his brief stay, cancelled his appoint- 
ment with Shaw. 

Stieglitz resembled teacher but actually wasnt. 
The closest can come characterizing the unique 
role played call him peculiar sort 
manque. Several have called him prophet but what 
lacked was precisely revelation and therefore 
could not prophet. But guru manque, 
unorthodox religious teacher lacking the gift, yes. 


What made Stieglitz extraordinary person? Why 
did poet like friend Hart Crane return from 
his visits Stieglitz and write him: “You don’t know 
how much think about essay and your 
your brother What impelled Paul 
Rosenfeld write “Alfred Stieglitz the com 
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pany the great affirmers was because 
was source-person, because formed around 
himself creative source the Twenties, the phe- 
nomenon know “291.” 


both easy and hard show this source-in- 
fluence Stieglitz. perhaps overstatement 
say that retrospect one sees written across the 
decade’s achievements the strong handwriting 
Alfred Stieglitz, that masculine, black calligraphy with 
the heavy down-strokes, “as drawn with burnt 
match,” Melville Cane once remarked me. His 
certainly one the signatures the makers 
the Twenties, but still only one the major 
influences, and very hard say how widely 
his light was refracted through those his im- 
mediate circle. 


The visual arts owed most him. 1925 
opened new small gallery, the Intimate Gallery, 
which continued until 1929, the year which the 
Twenties began die although the curtain did not 
down until 1931. the decade Stieglitz concen- 
trated only seven artists John Marin, Marsden 
Hartley, Georgia O’Keeffe, Arthur Dove, Charles 
Demuth, Paul Strand, and himself and these were 
the most vital the period: Marin, Hartley and 
Dove are today acclaimed the best painters the 
time. Stieglitz gave found financial support for 
them; gave them exhibitions; shared with them his 
spirit search, his exacting standards, his passion 
for truth. Drop the Stieglitz group from the Twenties 
and you make great vacancy the twentieth cen- 
tury history American art. 

writing, the direct Stieglitz influence had less 
happy results. was acknowledged inspiration 
for the short-lived Seven Arts. But that 
music critic Paul Rosenfeld, who found Alfred 
Stieglitz his “cher maitre,” was the worst stylist 
the Twenties. Herbert Seligman wrote short study 
Lawrence, edited volume Marin’s letters, 
and has written little else except reviews and 
occasional essay, often some member the Stie- 
glitz circle. Sherwood Anderson had done his best 
writing the time met Stieglitz, and the Rosen- 
feld-Stieglitz friendship for Anderson did little 
increase his sense form. William Carlos Williams 
tended, would, see Stieglitz his own image, 
supporter “the local effort, well understood 
detail,” and was grateful for the unstinted friendship 
Stieglitz gave, but Williams had “found himself” 
prose and poetry without the aid Stieglitz. The best 


Stieglitzian writer was undoubtedly Waldo Frank, 
who shone the Twenties novelist and critic but 
has been eclipse for the last decade and half. 
Frank, religious fact: like all such mir- 
acle.” And Stieglitz declared was “the true Apostle 
was primarily the Jewish mystic.” Whitman and 
Stieglitz blended inspire Frank with the vision 
“our America,” contagious 1919. 


After nominating Frank the best Stieglitzian 
writer, should add that when met Stieglitz 1923, 
found the master somewhat distrustful his cham- 
pion. said little but his reserve detected that 
did nét like Frank’s intellectualism. Despite the 
slight estrangement then, Frank continued the 
main conduit the Stieglitz stimulation the 
literary scene the Twenties. 

Yes, was Waldo Frank, more than any other 
partisan Stieglitz, who made the great photographer 
into hero for generation entered the 
Twenties. Our hero was short man with graying 
hair and gray bristling mustache, conservatively 
dressed. Brown eyes looked you from behind steel- 
rimmed glasses, and insistent voice rivetted your 
attention. Great tufts hair sprouted from his ears. 
When went out, dressed the way one felt 
hero the arts should. wore dark cape and 
flat black hat, and could never have been mistaken 
for broker but instead looked like missionary 
some great aesthetic faith swept into the Far 
East Restaurant Columbus Circle followed 
retinue six seven painters and writers, little 
company those who were assisting the bur- 
geoning America’s finest decade the arts since 
the “Golden Day” the eighteen-fifties. 


Gertrude Stein wrote: 


There are some who are important every one whether 
any one knows anything that one not and Stie- 
glitz such one, that one, indeed, there 
question but that such one question in- 
deed, but that one, who important one for 
everyone, matter whether they whether they 
not know anything about any such thing about any 
such one about him. 


Gorham Munson was for time member 
the Stieglitz circle. Founder Secession, little 
magazine the Twenties, Munson has taught writing 
for number years the New School for Social 
Research. the author several books, the most 
recent being Penobscot: Down East Paradise. 
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JOHN OWEN 


The Russian Economy 


The economic rationality “command” economy 
has generally been held suspect orthodox Western 
economists. More than two decades observation 
the operation such economic system the 
USSR during the Stalin era (1928-1953) has done 
little change their minds. What the West regards 
economic rationality had apparently given way 
under the Soviets other considerations: ideological, 
political, technological, and purely administrative. 
The “marginal calculus” competitive capitalism was 
typically ignored without being replaced new 
criteria. 

Since rise power the pace eco- 
nomic reform the USSR has been vastly accelerated. 
There have been many changes, some them quite 
momentous: the disestablishment the Machine 
Tractor Stations, the reorganization industry, the 
consolidation the collective farms, the expansion 
the state farms, the adoption the pay-off period 
approach the allocation new investment expen- 
diture, the opening new lands, the decentraliza- 
tion agricultural planning, the implementation 
the corn program, the geographical concentration 
agricultural procurement, the simplification the 
state purchase system for agricultural products, the 
proposed use matrices and electronic computers 
solve simultaneously for transfer prices, the promo- 
tion intrabloc economic integration, and the devel- 
opment foreign aid program. addition, the 
influence economists has been growing, and there 
has been increasing complaint the lack 
economic criteria for decision-making the Soviet 
economy. These new programs and attitudes raise 
important question: there.a trend toward greater 


economic rationality the Soviet economy; and, 
so, does the trend mark new departure socialist 
planning and organization? 

Before this problem can confronted, will 
necessary explore more fully the concept 
nomic rationality and define with some degree 
precision the scope will given the subsequent 
analysis. 


THE SCOPE ECONOMIC RATIONALITY 


Economic rationality one those pat phrases 
whose apparent clarity meaning will not stand 
close scrutiny. Obviously the concept lacks the breadth 
with which evaluate the goals economic 
system, for social goals must appraised light 
value systems involving number 
considerations. The principal criteria for evaluating 
economic systems the provision economic free- 
dom, economic democracy, political liberty, 
growth, economic security, economic welfare, and 
political sovereignty and power are furthermore 
weighted differently from one culture medium 
another. will not, therefore, concern ourselves 
with the extremely complex task evaluating the 
goals the Soviet economy since this task obviously 
falls beyond the commonly defined orbit 
rationality. 

lower level analysis where the choice 
the means for goal attainment involved 
rationality enters the picture three conceptual 
levels: (1) the rationality the pattern economic 
growth; (2) the rationality resource allocation 
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analysis changes economic structure under Khrushchev 


after Stalin 


when institutions, technology, and the amount 
investment are assumed constant; and 
(3) the rationality the administrative (institution- 
al) organization the economy. Since systems 
economic rationality involve means rather than ends, 
might expected that they would find wider 
cross-cultural acceptance than any given set 
economic goals. 

the latter part the nineteenth century, neo- 
classical economics developed the marginal calculus 
criterion resource allocation. Under this cal- 
culus producers make decisions the light 
incremental changes cost and revenue output 
and sales change while consumers change the level 
their purchases light incremental changes 
price and the utility goods available for consump- 
tion. Although some economists will confine themselves 
within this highly refined framework rationality, 
the majority recognize the need additional calculi 
measure the rationality alternate strategies for 
economic growth well determine the rational- 
ity economic institutions both free and centrally 
planned economies. Rational calculation for growth 
and ‘institutional organization appears much simpler 
the “command” economy than the “market” 
economy due the existence the former central 
planning machinery and the absence millions 
independent centers production, each possessing 
autonomous decision-making authority. The develop- 
ment rational calculi for economic growth and 
administrative organization is, might also added, 
early stage maturity relative the marginal 
calculus; the subsequent analysis may well reflect this 
lag. 


THE CONTENT ECONOMIC 
RATIONALITY 


The specific criteria economic rationality the 
areas economic growth, allocation resources, 
and administrative organization are not easily stated. 
Although they may differ between “command” and 
“market” economies, will concerned solely with 
those criteria that are applicable the former type 
economy equally applicable both types. 
Furthermore, will center attention upon the major 
criteria rationality rather than upon their corollaries 
and derivatives. 

command economy the rate economic 
growth falls within the scope economic rationality 
regard the feasibility physically achieving 
the planned rate growth for the economy 
whole and its constituent parts. Physical achievement 
the planned rate growth depends upon the 
correct appraisal the proportions which the 
factors production are combined, the avail- 
ability resources, and the maintenance suf- 
ficient volume savings investment insure con- 
sonance between the planned rate growth 
output and the over-all capital-output ratio. the 
foregoing factors are correctly appraised, the plan 
will internally consistent; and the plan’s initial 
balance will maintained throughout the course 
its execution. 

The central production plan command economy 
can tolerate fairly high degree irrationality. Ir- 
rationality will express itself shortages surpluses 
that can eliminated opening the system 
imports and exports, manipulating prices, and shifting 
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resources brief, plan revision. Irrationality 
will not necessarily, immediately, lower the over- 
all rate growth; but will inevitably have this 
tendency unless the necessary and equally efficient 
corrective measures are taken. will ex- 
press itself concretely lack commodity and 
more importantly sectoral balance, such between 
agriculture and industry. 

Rational resource allocation attained market 
economy when the price-utility ratios consumers, 
the marginal cost-marginal revenues ratios pro- 
ducers, and the utility-disutility ratios wage earners 
are all equal unity. Natural and capital resources 
must sold the highest bidders. the extent 
that planners’ decisions are accepted 
the resource allocation problem solved before pro- 
duction undertaken the command economy. 
Planners may, however, seek economic criteria 
allocating productive resources toward the attainment 
targets; managers may similarly desire such 
criteria where the plan permits them some freedom 
choice respect the proportions which end 
products are turned out, the factor combination 
economically most appropriate the selected end 
product-mix. these areas the marginal calculus 
would applicable the relevant production func- 
tions were known and prices reflected the relation- 
ship between these functions and the corresponding 
relative scarcities alternative productive factors. 

There precise priori rational calculus for the 
determination the administrative organization 
the command economy. There are rational adminis- 
trative principles, however, which can offer guidance 
the creation administrative structure. First ap- 
proximations structures could then 
empirically tested and needed modifications in- 
troduced. Administrative principles criteria might 
developed under the following rubrics: special- 
ization, delegation, authority and responsibility, co- 
ordination, execution, and control. 


THE STATE ECONOMIC RATIONALITY 
THE 


The Stalinist Soviet economy demonstrated dis- 
tinct capacity for sustained growth during the nonwar 
years from 1928 1953. Some the criteria 
economic rationality the area growth must in- 
deed have been fulfilled. spite the favorable 
growth record, however, Western economists issued 


strong indictment Soviet economic rationality 
the Stalinist era. 

the area growth, criticism was directed the 
tendency the planners keep the economy oper. 
ating under unremitting overdraft upon resources. 
The pressure upon resources created inflationary 
gap that had periodically closed revaluation, 
with its resultant inequities. Targets were both over. 
shot and undershot. Lack sectoral balance became 
increasingly evident such laggard areas 
agriculture, transportation, housing, and municipal 
services. 

the area the allocation resources the charge 
was brought that the Soviets lacked rational price 
system. The price system—so went the criticism— 
consisted number disparate and independent 
structures grafted here and there the basic 
work physical commands. Interest and rent 
natural resources were not recognized costs. Prices 
did not reflect enterprise cost but industry-wide aver- 
age cost, according the so-called Marxian law 
cost. Even when available, and bearing valid rela- 
tionship actual cost, prices and consequently 
profits were often disregarded effort 
maximize physical output. Quality was not given 
adequate attention; and Marxian bias existed toward 
the selection large-scale technology, failing 
stigmatized the Soviets themselves “Gigan- 
tomania.” 

the administrative organization the economy 
the so-called branch principle organization had 
been followed order realize the full advantages 
product specialization. When coupled with the 
Soviet penchant for centralism, administrative bias 
resulted which led the creation excessive 
number self-contained administrative monoliths. 
Some thirty-nine chains command stretched 
ward the Council Ministers confuse the top 
planners the administrative hierarchy. The 
cessively wide span control the top, poor 
tical communications, empire-building, “ministerial 
parochialism,” product overlap, inflexibility, and 
inertia all tended sap the strength the economy. 
Lack managerial discretion and decision-making 
power the lower echelons was also felt 
serious organizational fault. 


IV. INDUSTRIAL REORGANIZATION 


The major reform the organization 
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during the post-Stalin era was initiated during the 
summer 1957. Its timing coincided with growing 
meeting the targets the Sixth Five 
Year Plan. The new Seven Year Plan was announced 
not long after promulgation the industrial reor- 
ganization directive. These events should probably 
interpreted more than coincidence. 


The reorganization industry was implemented 
three principal ways: (1) Thirty the existing 
thirty-nine economic ministries were abolished; (2) 
Some one hundred-odd regional Economic Councils 
were created, primarily along the lines 
existing political boundaries; and (3) The Council 
Ministers was reconstituted, with 
representation being given the central agencies, such 
Gosplan, and much lighter representation being 
accorded the economic ministries. 


The disestablishment the vast majority the 
economic ministries and the creation the regional 
Economic Councils must considered one piece 
since the Councils were given the functions formerly 
assigned the disestablished ministers. The rationale 
this move was bring the “center” closer the 
operational level Soviet industry order that lines 
communication could shortened and the “center” 
made more responsive operating problems. The 
move was designed furthermore eliminate the evils 
ministerial self-sufficiency and empire building 
that had grown out vertical organization accord- 
ing the branch principle. The regional Economic 
Councils would foci from which the rationalization 
and integration industrial structure the opera- 
tional level could proceed. 


Three possible misconceptions concerning the role 
the regional Economic Councils should avoided. 
The first that the creation the Councils 
drastic step the decentralization the process 
control and decision-making the Soviet economy. 
The second and related misconception that 
significant transfer authority has occurred between 
the planners, the one hand, and the enterprise 
managers, the other hand. The third that the 
creation the councils represented movement 
the direction economic regionalism along autarkic 
lines. 

Khrushchev himself has quoted approvingly the 
comment American observer that industrial 
reorganization represents “transfer centralism 
the immediate production process.” Although 
operational plans will initiated henceforth the 


enterprises, veto powers are still vested the hands 
the planning and administrative bureaucracy. 
Furthermore, firm control exists Moscow over the 
regional Economic Councils; and eight All-Union 
economic ministries encompassing such important 
industries defense production, chemicals, and elec- 
tric power remain organized along purely vertical 
lines. The intent emphasize economic regionalism 
denied the fact that the regional divisions re- 
flected the establishment the Councils follow 
traditional political lines and that the councils are 
subject firm control the “center.” 


The reconstitution the Council Ministers in- 
volved the departure the heads the disestablished 
ministries and the addition of: (1) six new represen- 
tatives from Gosplan (Gosplan had only two members 
the old Council) and (2) the chairmen the 
ministerial councils the fifteen Union Republics. 
The much heavier representation Gosplan the 
Council was ordered with the apparent intention 
giving that body more holistic view the economy 
and its problems the hope that higher degree 
coordination and integration might achieved 
administrative policy. Oleg Hoeffding has re- 
marked, appears that effort has been made 
have the “senior staff” sit closer the “commanders” 
help guide them better command decisions. 


the industrial reorganization 1957, the chair- 
men the fifteen Union Republics were placed 
charge the regional Economic Councils falling 
within their jurisdictions. Their inclusion the 
Council Ministers was ostensibly designed 
strengthen the chain command between Moscow 
and the regional Councils and indirectly give 
better representation Moscow the operational 
division the administrative structure. 


Following the establishment the regional Eco- 
nomic Councils difficulties were experienced with 
“territorial parochialism” the tendency the 
Councils place and fill orders for goods within 
the region before giving consideration economic 
relationships with other regions the economy. 
remedy this overcompensating tendency industrial 
reorganization, centralized purchasing and distribu- 
tion centers similar the chief administrations 
the economic ministries were created within Gos- 
plan. This move the part the central authorities 
another bit evidence support the view that 
industrial reorganization was not launched with the 
intent stripping the “center” its powers. 
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Recently the Soviets have made increasing use 
the pay-off period approach, which recognizes the 
relative scarcity investment capital, allocating 
their investment resources and selecting their in- 
dustrial technology. Once under ideological ban, 
this approach was reconsidered after discussions in- 
itiated Khrushchev himself, and its practical ap- 
plications are probably reflected recent decisions 
push expansion petroleum production and 
thermal generating capacity, rather than coal and 
hydroelectric power, the best means raising 
output fuel and electricity. 


Two strategies have been open the Soviets dur- 
ing the post-Stalin era. One would have involved 
the creation altogether new administrative 
structure which the principle decentralization 
could have been boldly applied. This strategy would 
have increased the authority the operating levels 
(managers over planners) stressed regional 
autonomy. The second alternative involved more 
limited reorganization administrative structure 
harmony with the prevailing principle centralism. 
Its purpose would have been render the principle 
centralism more viable and more effective. 


There can doubt that the Soviets, primarily 
under the guidance Khrushchev, have embraced 
the second strategy. almost inconceivable that 
their decision could have been otherwise light 
the Cold War and Soviet emphasis upon the political 
criteria sovereignty, power, and control. The issue 
economic centralization versus decentralization 
today politically out bounds the Soviet Union. 
therefore pragmatically pointless the present 
time discuss the economic rationality radical 
economic decentralization the U.S.S.R. the issue 
ever arises, will assume the form grand debate 
over the relative merits the liberal and authoritarian 
models socialism. will not anticipate that 
debate here. 


From practical standpoint, the primary question 
evaluating the industrial reforms whether the 
Soviets have reorganized their industrial structure 
along economically rational lines while observing the 
principle administrative centralism. Another signif- 
icant question whether the industrial reforms have 
penetrated deeply enough and have been extended 
widely enough over the economy. 


The Soviets should fairly high score 
under the calculus administrative rationality for 


their industrial reforms the post-Stalinist era. The 
reforms have been the desired direction limited 
decentralization (within framework 
they have been specifically directed widely 
nized organizational deficiences (excessive span 
control the top, diffused chain command, ex. 
cessive verticalism, lack horizontal coordination, 
cetera); and they have been designed improye 
communications and responsiveness the “center” 
operational problems. The reforms have 
sweeping scope and potentially may have penetra. 
tion depth. Final conclusions the latter point 
will depend upon the ability the regional 
cils integrate the organization structure effectively 
the operating levels. 


calculated risk implicit, however, the strategy 
chosen. is, Philip Mosely has put it, the 
“territorial” for “ministerial 
conclusive judgment must await the accumulation 
empirical evidence. Sufficient controls remain 
the hands the “center” handle this problem but 
only quickly enough recognized and appropriate 
remedial action taken. 

good deal criticism has been directed the 
industrial reorganization the grounds that has 
not been carried far enough. That part the criticism 
which directed the failure the Soviets 
undertake program thorough-going decentraliza- 
tion is, has already been pointed out, hardly 
relevant light the strong Soviet commitment 
political centralism. The commitment 
centralism would probably compatible, 
other hand, with greater freedom decision for the 
sccialist managers industry far that freedom 
would exercised ante plan basis with veto 
power residing the planning level authority. 
Greater freedom decision the managerial level 
authority would have strong rational justification 
under the principle decentralization; however, 
such reform were have any substantive 
more rational price system would have 
developed. 


The industrial reorganization cannot 
evaluated under the rational economic calculi for 
growth and resource allocation. The reorganization 
—to the extent that administratively rational 
should accelerate the rate growth and indirectly 
promote better allocation resources improving 
communications, drawing more fully upon 
knowledge the operating level, 
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output quotas and investment decisions made 
from broad horizontal, rather than narrow vertical 
point view. 

The post-Stalinist Soviets can justly criticized 
under the calculus rational economic growth for 
the unattainable targets set the Sixth Five Year 
Plan (1956-1960). The exuberance expressed this 
plan was dispelled early 1957 the hard facts 
Soviet economic life. the credit Khrushchev 
and his new regime the debacle was squarely faced. 
The industrial reforms reflected effort increase 
output, while the lowered targets the new Seven 
Year Plan (1958-1964) represented more realistic 
set economic goals. Whether not the Seven 
Year Plan was internally more consistent than its 
predecessor raises question outside the scope 
this paper. 

Under the calculus rational resource allocation 
plus value must awarded Russian leadership 
the post-Stalinist era for the growing acceptance 
the pay-off period approach the selection alter- 
native technologies. The rationality this approach 
lies its recognition the productivity capital 
key factor the resolution the capital intensity 
problem. 

highly doubtful, conclusion, that the Soviet 
price system either very rational that its rational- 
ity has been measurably increased 
Stalinist era. long the price system contains 
large elements irrationality the logic such devices 
the pay-off period approach will rendered some- 
what spurious. The rationality any move toward 
decentralization will also undermined for sound 
decisions any level authority cannot made 
unless prices accurately reflect real costs. Nor can 
compellingly inherent need for decentralization 
denied economy vast and complex that 
the Soviet Union. 


AGRICULTURAL REORGANIZATION 


During the Stalin era serious imbalance developed 
between agriculture and industry. terms new 
investment, the distribution income, and the pro- 
vision economic incentives, agriculture was neg- 
lected. Perhaps would better say that was 
exploited. The neglect was mirrored the failure 
agricultural output keep pace with the demands 
the rest the economy. 

became obviously mandatory the post-Stalin 
era for Soviet leadership give increasing attention 


agriculture. The coincidence indeed fortunate 
from the Soviet standpoint that the crisis agri- 
culture came head the time Khrushchev was 
consolidating his position Soviet chief. This hardy, 
resourceful, and nimble ex-peasant had spent his ap- 
prenticeship during the Stalin era agricultural ad- 
ministration, and bent considerable proportion 
his energies after establishing his leadership 
raising agricultural production sharply and rapidly 
possible. 


The post-Stalinist reforms agriculture may 
conveniently discussed under three broad headings: 
(1) major organization reforms; (2) reforms the 
mechanisms for pricing, purchasing, 
ment; and (3) the direction new investment. 


The major organizational Soviet agricul- 
ture the post-Stalinist era was the disestablishment 
the Machine Tractor Stations 1958. The agricul- 
tural equipment owned the Stations was 
gradually sold and transferred the collective farms 
who were financially able buy them which 
generally meant the larger farms. those areas where 
collective farms were too small effectively use large 
mechanical equipment financially too strapped 
make the equipment purchases, the Machine Tractor 
Stations would ostensibly remain existence. Since 
the authority the disestablished Stations would 
dispersed along with their equipment, not incon- 
siderable amount authority and control over Soviet 
agriculture would transferred directly the col- 
lective farms. 


The principal reason given the Soviets for the 
disestablishment the Stations was eliminate “two 
bosses the field.” The prior consolidation Party 
authority and control the countryside had rendered 
the move politically feasible, and the transfer funds 
from the treasuries the collective farms state 
coffers would undoubtedly constitute welcome 
source capital for further industrial development. 


The two other major organizational reforms 
Russian agriculture during the post-Stalinist era 
the consolidation and enlargement the collective 
farms (kolkhozy) and the broadening the scope 
the state farm (sovkhozy) system were in- 
troduced piecemeal. 1958 the average size the 
collective farms had been increased 4500 acres. 
The state farm system the individual state farm 
now contains average 20,000 cultivated acres 
was increased several fold its scope and 1957 
contained per cent the cultivated area, com- 
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pared with per cent 1952. 

The reasons for the consolidation the collective 
farming system probably lie primarily the facilita- 
tion central control over the agricultural sector. 
Control this area through Party machinery 
large extent; and the reduction the number 
farms reduces the control problem extending the 
scope control reliable and competent Party 
members. The enlargement the individual col- 
lective farms also increases their ability independently 
utilize mechanical equipment well enhancing 
the driving power management over labor 
result the increased impersonalization manager- 
employee relationships. 


Strong ideological reasons exist for the spread 
the state farming system. The state farm “higher 
type socialist property” than the collective farm, 
and its displacement the latter supported 
the Marxian doctrine stressing the absolute superiority 
large scale production. should also noted that 
man-hour output ratios are considerably lower 
the state than the collective farms. 


the area prices, purchasing and procurement, 
reforms have been numerous. 1958 single system 
state purchases was substituted for the trinary 
system compulsory delivery, contracting, and extra 
quota purchases. single price system has been sub- 
stituted for the former multiple price system, and 
prices are now some extent adjusted changes 
output. Procurement has been concentrated, and 
being directed those areas where productive 
efficiency greatest. Collective farmers are receiving 
larger percentage their income cash rather 
than kind, and the cumbersome work-day unit 
system being partially replaced straight day 
wages. 

respect the direction new investment, 
find the Soviets allocating increased new investment 
agriculture both the intensive and extensive 
margins cultivation. There doubt, however, 
but that the major emphasis being placed the 
extensive margin through the new lands program 
Western Siberia. Some ninety million acres new 
land more cultivable land than found France 
and Western Germany combined has been brought 
under cultivation. Serious climatic obstacles exist 


the new land regions, but good harvests were yielded 
1958. 


Agricultural reorganization may now evaluated 
from the standpoint the three systems economic 


rationality that have been developed and applied 
the area industrial reorganization. Since the 
cultural reorganization has been more directly 
volved problems resource allocation, the 
marginal calculus, which applies specifically the 
allocation problem, will brought more fully 
play than connection with the evaluation jp. 
dustrial reorganization. The calculus for 
tive rationality will again heavily relied 
however, relatively less utilization will made 
the calculus rational economic growth, with the 


very important exception its application the new 
lands 


The three principal reforms evaluated under 
the calculus administrative rationality are the 
disestablishment the Machine Tractor Stations, the 
consolidation the collective farms, and the 
growth the scope the state farming system. The 
disestablishment the Machine Tractor Stations 
fully accord with the principle decentralization, 
the application which urgently needed 
out the Soviet economy. The consolidation the 
collective farms will support the disestablishment 
the MTS permitting the agricultural equipment 
sold the collective farms more economically 
utilized. But broader sense the consolidation 
the collective farms conflicts principle with the 
disestablishment the MTS; for consolidation 
definite move the direction centralization 
authority and control the agricultural sector. The 
centralization authority and control inherent 
the consolidation the collective farms will reen- 
forced the extension the relative scope the 
state farming for the later system unques- 
tionably more highly centralized its organizational 
structure than the collective farming system. 


has been pointed out that the consolidation 
the collective farms and the extension the relative 
scope the state farming system 
convenient moves that enhance the driving power 
farm managers through the depersonalization 
manager-employee relations. These moves, 
increase the complexity the problem managerial 
control and coordination and may tend lessen the 
degree cooperation the kolkhozniki. Lazar 
Volin, Russian the United States Department 
Agriculture, levels the charge 
these organizational reforms and concludes that they 
will probably entail net loss efficiency. 


would appear, therefore, that net gains ef- 
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ficiency achieved through the disestablishment the 
MTS and implemented through the consolidation 
the collective farms are likely offset, not 
overcome, diseconomies large scale manage- 
ment resulting from the increased size the ad- 
ministrative unit the agricultural sector. 


The principal reforms evaluated under the 
marginal calculus for rational resource allocation are 
the areas procurement, purchasing and pricing. 
The new state procurement policy, which concentrates 
state purchases areas where productivity for any 
given commodity tends highest, should increase 
agricultural specialization and expand total output. 
Expressed another way, the new system procure- 
ment should improve land utilization (allocation) 
and increase marginal yields for agricultural 
commodities. 

The adoption the state one place three 
systems for making agricultural purchases should, 
when applied conjunction with 
policy for any given agricultural commodity, lessen 
discrimination among producers and strengthen price 
incentives. Greater recognition the role price, 
and consequently less emphasis upon physical output 
goals, should improve land utilization encouraging 
more careful study price-cost relationships for dif- 
ferent agricultural commodities. Growing recognition 
prices reliable guides the composition out- 
put should encouraged further the trend to- 
ward paying the collective farmers. cash rather 
than kind. The gradual replacement the cum- 
bersome workday unit system adaptation 
the industrial piece-rate system agriculture may 
tend break the nexus between incremental income 
and effort, but should prove much simpler 
administer and may have positive morale effects 
eliminating undeserved excessively large even 
though commutatively deserved differentials per- 
sonal income. 


The conclusion seems warranted, therefore, that 
the areas procurement, purchasing, and pricing, 
the reforms instituted the post-Stalinist area should 
improve the allocation agricultural resources and 
increase the value output, the criteria the 
marginal calculus are valid. 


One major agricultural program the new lands 
policy might evaluated under either the cal- 
culus rational resource allocation economic 
growth. Viewed problem resource allocation 
the question whether any given year, order 


increase yields, investment should directed 
toward bringing new lands under harrow provid- 
ing additional fertilizer, cetera, for the more in- 
tensive cultivation existing crop land. The problem 
complicated the fact that the latter policy will 
require more investment and longer capital gesta- 
tion period than the former policy, thus shifting 
investment away from the industrial, national defense, 
public, and consumer sectors toward the agricultural 
sector the economy. fact, the problem really 
develops into one economic growth that can 
summed this question: Which alternative policy 
likely promote long-term agricultural growth 
without destroying the proper balance between the 
agricultural sector and the rest the economy? 

great imponderable the meteorological cycle 
tends stand the way any definitive choice 
between alternatives this area. Our own belief 
that the Soviets took grave calculated risk 
prompted short-term considerations gambling 
the new lands policy rather than channeling 
investment into more intensive cultivation existing 
lands. Shortage investment capital, the high prior- 
ity investment heavy industry and national 
defense, and the need for immediate increase 
agricultural production were probably the key short- 
run factors that pressed the Soviet leadership into 
accepting the new lands policy. From longer-run 
point view our opinion that the Soviets may 
come regret their bold gamble which far has 
paid off handsomely. 

fects, evaluate the net impact the post-Stalinist 
agricultural reorganization upon the economic ra- 
tionality the Soviet economy. our tentative 
judgment that the net balance the reorganization 
under the criteria economic rationality will 
neither strongly positive negative. fair conclu- 
sion may that unfavorable impact antici- 
pated unless Soviet agricultural administration rises 
suitably the challenge large-scale management 
and the meteorological cycle Western Siberia either 
changes, circumvented, forcibly diverted 
from its historical course. Since Marx viewed man- 
kind “abstract mass” the grip “abstract 
force,” the latter course action would highly 
un-Marxian, not un-Russian. 


John Owen professor economics and 
chairman the Department Economics and Fi- 
nance the University Houston. 
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was best, thought, diddle unseen 

With jades the park St. James had christened, 
Since youth who lacked mettle needed sport, 
The trick armor could save him pennies. 


Besides, his morsels pleasure looked sound 
And kenned nothing urbane 
The man grammar besieged lodgings, 
The willow teacups, the snobbish duchess. 


erroneous schools tapers taught him 
Quadrilles and corantoes, lace and powder. 
The bribed footman warned intrusion: 
Vite! Allez!, whispered. Dans ruelle 


His father sat dumb shires kinship 
While Jem spewed logic and sweated reason. 
mounted again haste and hatred, 

Yet the bawd laughed his tartan fancies. 


Against wigged debts and dubious banquets 
borrowed the pox, the itch remorse. 

His letters credit drew succor 

(Like cries the street when purses were cut.) 


wed his cousin, guineas would snow 
From miser hands the frozen kingdom 

But who would frolic with Peggy and Nan 
And where might his blade and those scabbards join? 


sneezed meat and toyed with ladies; 
The clocks ran skelter, his linen got frayed. 
With prayer and gossip rumpled couches, 
Went home hackneys physic and fool. 


was cool from caution, harried whim; 

had cooked his gammon with friend wench. 
the lark turned glum and steeples muttered, 
rode high dudgeon toward thistle and faith. 
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RADOSLAV TSANOFF 


TRAGEDY AND COMEDY: The Pendulum Dramatic Art 


The ultimate implications Drama naturally point 
towards some form philosophical activism. The 
plays the Athenian stage were artistic reenact- 
ments the old myths, which the genius Greek 
folklore expressed its dramatic view life 
interplay and struggle contending roles, human 
and divine. The Greek anthropomorphic imagination 
personalized the counterplay values even 
personalized, its pantheon and mythology, the 
aspects and forces nature and the various cosmic 
agencies. Philosophical reflection outgrew mythology 
and anthropomorphism, but was confronted its 
turn the problems which have never ceased 
engross artistic, moral, and religious insight. These 
problems are perennial interest for philosophy. The 
visions poets and saints are themselves experiences 
which the philosopher must understand and integrate 
with the rest his account reality. thorough 
philosophy must one which comprehends poetry 
and religion adequately comprehends the 
physical sciences. The philosophers and the dramatic 
poets the classical Athenian period reveal and 
challenge each other. Matthew Arnold described the 
philosophic mind line about the dramatist Soph- 
ocles who “saw life steadily and saw whole.” 

has been said that poetic genius, reaches 
its greatest achievement, strikes the tragic note. For 
tragedy expresses most emphatically the struggle 
values which men’s lives are embroiled. Values are 
manifested any situation process when seen 
personal perspective, where desires beliefs 
ideals wills are involved. Tragedy arises when 
certain thought and temper are brought bear 
certain conditions and events. The crisis that even- 
tuates may struggle man’s will with “some- 
thing really wild the universe,” William James 
wrote, clash with other wills that cross it, 
may tension one’s own thought and will, per- 
sonality self-rending the tug counter motives. 

The ground note tragedy has variable overtones 
the different epochs culture and their respec- 
tive dramas. While should wary overstress- 
ing these differences, should recognize the 
changing directions emphasis. Greek tragedy por- 
trayed the conflict between will heroic but faulty 
some important respect, and the cosmic order 


necessity august right, Nemesis with her inevitable 
doom. The words Aeschylus may taken 
almost the text Greek tragedy: “The doer shall 
Modern tragedy has emphasized the crises 
character itself, the wrenching the will’s career 
callous circumstance, where one’s purposes are 
flouted one’s desires, spurned dull hos- 
tile society. all these cases tragedy has expressed 
the essentially dramatic character value 
counteraction alternatives, but has expressed 
dark speech that leaves baffled and dismayed. 

The question has been raised (cf. Alexander, 
Beauty and Other Forms Value, 1933, 87) 
“real drama, whether prose verse, not 
called poetry.” The apt medium prose some 
variety reporting, narrative expository. But 
drama shares with lyric poetry the quality poetic 
utterance, the direct self-expression experience, not 
the utmost. While drama raises problems which 
demand solution, and while stimulates theories 
our philosophy life, not proposed solu- 
tion theory philosophy life but the poetic 
self-revelation ourselves and the issues which 
are embroiled. Schopenhauer’s appraisal the 
inner meaning dramatic poetry more convincing 
than his reflections the “metaphysics music.” 

Whoever can interpret fully and truly the utterance 
dramatic genius throughout the ages will perhaps 
give the great words philosophy life. Our 
discussion here can make claim fullness 
interpretation, but can raise several important 
points inquiry. 

Tragedy man’s most intense and insistent self- 
expression. trying understand the essence 
the tragic principle experience, are bound 
start with Aristotle’s classical statement, but will 
serve only starting point. good tragic plot, 
Aristotle held, one that involves man not 
preeminently virtuous and just, whose misfortune, 
however, brought upon him not vice and de- 
pravity but some error judgment” (Poetics, 
tr. Ingram Bywater). This “error judg- 
ment,” this wrong choice and eventually ruinous 
action may seem constitute many cases, and 
perhaps usually, moral downfall. But not 
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sound the depths tragedy reduce the tragic 
issue the alternatives explicit good and evil, 
nor confuse the tragic ruin with external disaster 
whatever sort, defeat suffering death. 

The essence tragedy not only, and perhaps 
not much, the moral misdirection the will, 
the grim disclosure seemingly insoluble tensions 
the moral scale itself. not merely that the 
tragic hero has done wrong, has gone wrong. The 
right way itself not clear, and man the cross- 
road alternative direful decisions. Whichever way 
acts, does not act, smitten with guilt. 
From Aeschylus and Sophocles Shakespeare this 
seeming chaos man’s spiritual career dismays the 
tragic poet. Shall call this the tragedy con- 
flicting duties, the morally devastating quandary 
the basic principle duty and moral character? 
Antigone crushed betwen the upper and the nether 
millstones social obligations: “What law heaven 
have transgressed? What ally should invoke?” 
(Sophocles, Antigone, 920 ff.; 
lation there any real right, when one seems hope- 
lessly hedged between counter wrongs? Orestes 
had choose between filial impiety not avenging 
his father’s murder—and, avenging it, being stained 
with the guilt matricide. “The divine law bids and 
forbids the same time.” (Laura Jepsen Ethical 
Aspects Tragedy, 1953, 13). Hamlet similarly 
torn between the decisions act and not act, 
both dire. His outcry expresses the tragical quandary 
values: 

The time out joint;—O cursed spite, 
That ever was born set right! 
(Hamlet, v). 

Even more devastating morally seems the 
tragedy the self-undoing virtue itself. Here 
pure Hippolytus, dedicated his chaste 
goddess Artemis, resisting the morbidly passionate 
attachment his stepmother Phedra. But his clean 
disdain the lures Aphrodite exacts its retribution 
and lays him low. Shakespeare’s Cordelia the 
victim her very virtues integrity and candor. 
They earn her only her father’s rancor and finally 
lead her ruin well Lear’s. 

less dramatic ways this tragic dismay often 
our common lot. Repeatedly find ourselves 
situations where tell the truth are bound 
hurt someone, and are not hurt, must 
perforce lie, any rate stain our own moral in- 
tegrity evasion and misdirection. may either 
offend others following our own convictions, 


avoid giving offense adopting some form 
risy. This seeming instability values our 
avoidable choice between appalling 
morally. this point one may seek refuge from 
pessimistic despair the conviction perplexity 
self. Shelley held that even crime Greek tragedy 
was “disarmed half its horror and all its contagion 
being represented the fatal consequence the 
unfathomable agencies nature” (cf. Dixon, 
Tragedy, 1929, 42). 

Can say that tragedy, remain tragic, 
course, resist any easily pious morally serene 
complacent assurance; but that must also not 
collapse final negation? Tragedy expresses moral- 
but not utterly despairing view life, 
Whether concerns man’s issues with men women, 
man’s gage with fate, his destiny with God, 
discloses unsounded depths cosmic involvement 
that leave our moral judgment reeling dismay, but 
not sunk stark denial. The tragic view life 
disillusions about any clearcut and final tabulation 
the moral scale values any ready solution 
the moral problem. But the tragic view itself, the 
fact that tragic, rules out any moral 
Ultimate pessimism self-refuting. our life were 
utterly depraved and chaotic, should never 
aware its worthlessness. There least thus much 
consolation the tragic sense life. 

the dramatic gamut there are pointer read- 
ings neutral uncommitment. The pendulum sweeps 
the range the right the left. From baffled 
dismay may swing genial ironic mirth: from 
wail laughter. The comic spirit lenience, 
relief, buoyant self-maintenance, even harder 
comprehend formal analysis than the 
outlook life. Its roots motivation are numer- 
ous its ramified expressions, and the abstractions 
proposed explain provide best only 
tions some its aspects. Horace Walpole’s epigram 
comes mind ready example: “The world 
comedy those who think, tragedy those who 
feel.” Alongside this, consider Emile two 
efforts definition (Drame ancien, drame moderne, 
ed. 1898, pp. 5f). After citing Walpole without 
naming him, ventures give his own revision: 
“The word comedy for the wicked, and tragedy 
for the altruist.” But his next page takes 
other line: the same events and situations life may 
tragic comic, depending upon the eventual 
consequences, whether they are terrible slight 
import. are reminded Whitehead’s principle 
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importance. Our dramatic evaluation experi- 
ence depends upon our judgment how much 
matters. These three statements have been cited be- 
cause the exploration them may recognize 
their respective limitations but also their expression 
some significant phases life comical regard. 
they will serve well our progressive under- 
standing. 

first counter-epigram Walpole’s would 
misled into some good company. For while the 
tragic note life not the angelic choir, yet 
somehow the side the angels. speak 
divine despair and tragic love: “The pity it!” 
But here are told that the comic note 
impish key; unlike tragedy which weeps for men 
and with men, comedy laughs them: 

What fools these mortals be! 

This view comedy emphasizes its satirical aspect; 
bespeaks the derision the misanthrope: deriding, 
laughing down. Note its presumed superiority and 
its scornful Thomas Hobbes ascribed the 
comic mood contemptuous “To 
see another fall, disposition laugh.” (Human 
Nature, English Works, ed. Molesworth, Vol. IV, 1840, 
This sort comic reaction cannot gainsaid, 
that laugh the defects and clumsy mishaps 
others. While the ridicule blind man’s groping 
would sure arouse indignation, lesser defects 
have been ready occasions for vulgar amusement. 
The hunchback and the stammerer have been tradi- 
tionally comic characters. This sort laughter may 
distinctly malicious. The Germans have even 
definite word for it, Schadenfreude. But more often 
inoffensive but irresistible reaction towards 
the uncouth and defective. Protesting our good will 
and apologizing, yet uncontrollably laugh. But 
laugh only mortal matter. the first 
sign grave mishap our mirth may subside and 
yield distress and sympathy. seem here 
turning towards the distinction between comic 
and tragic outlook depending upon our judgment 
relative importance. Whether malicious genially 
humorous, the comic evaluation depreciative. 
comical regard values are laughed down incon- 
siderable. They are nothing weep about, and they 
are really funny: 

How pass from tragic comic response 
our dramatic philosophy life? Here the 
tragedy Othello, the more tragic because his wife, 


whom kills jealous rage, spotless pure 
her fidelity him. But there the whole gallery 
cuckolds Restoration comedy, the more comical 
when they are ignorant their betrayal. have 
here clearly contest values dramatic swing 
value perspective. shifting context evaluation 
turns our outlook from misery mirth. What deter- 
mines our eventual response? Walpole’s epigram, 
take for more than probably is, clever bon 
mot, would seem trace comedy reflection and 
tragedy emotional mood. This patently cynical, 
for seems say that you really think about it, 
nothing life worth tear. Aside from its cyni- 
cism, Walpole’s wisdom shallow its sharp opposi- 
tion thought and feeling. Spinoza made clear 
once for all that though should distinguish these 
two aspects our experience, must not separate 
them. Every idea has some emotional tone, and 
precisely dramatic regard these two are bound 
active interplay. 

Walpole’s wit may prepare for the keener in- 
sight George Meredith, who speaks high comedy 
involving “thoughtful laughter.” (An Essay 
Comedy, ed. 1913, 82). Unlike rowdy farce, 
comedy aims its arrows the head, where not many 
persons are vulnerable. study comedy 
study tragedy, its highest, should recognize and 
explore this thoughtful laughter. There comic 
feeling, but comedy expresses also certain way 
thought. can only mention the various aspects 
experience, the situations, characters, manners 
which arouse comical reaction. What sort value 
perspective provides theme for comedy? 

Comedy expresses frustrating aspect the proc- 
ess valuation which not altogether unlike the 
tragical but different tone. recall the passage, 
the close the dialogue Symposium, which 
Plato reports Socrates urging the tragic poet Aga- 
thon and the comic poet Aristophanes “to 
edge that the genius comedy the same that 
tragedy.” The difference between the two forms 
drama seems due largely our different ap- 
praisal the relative importance the values with 
which they are concerned. Tragedy and comedy 
appear operate different levels valuation. The 
crisis situation character which may judged 
ruinous tragical regard may altered out- 
look move irony find its relief disarming 
humor. Sometimes the borderline between the two 
reactions may very slight. laugh were 
sheer futility, avoid weeping. the more ex- 
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plicity comical experiences the unsettlement values 
appears more definitely basic confusion in- 
congruity. involves sudden demand for our 
radical and humiliating readjustment valuation. 
This Kant’s account the ludicrous “an affection 
arising from strained expectation being suddenly 
reduced nothing” (Kant, Critique Aesthetic 
Judgment, tr. Meredith, 1911, 199). 

This comical perception incongruity may 
also self-exposure incompetence value-judg- 
ment. have been convicted irrelevance and in- 
consequence. Our reason, suddenly shocked its 
confusion, finds its outlet mirth. this comic 
judgment one may spectator and judge the 
discomfiture others, one may laugh one’s 
own absurdity. But the basic reality values and 
the final competence spirit are not utterly negated 
this comical disgrace any more than tragical 
dismay. Though comedy shows our moments 
clumsy futility topsy-turvy world, our intelligence 
and wit prevails over its gaucheries, perceives its 
incongruities, regains its balance, and moves 
gay laughter itself others. 

distinction has been drawn between wit and 
humor: “Wit the laughter the ordinary man 
the intellectual man directed others abnormal; 
humour the laughter the eccentric directed 
against himself” (Allardyce Nicoll, The Theory 
Drama, 1931, 199). But there also sheer mirth 
irresistibly comical sally, even one’s 
own expense. Thus are told that the perform- 
ance Aristophanes’s Clouds, where the opening 
scene showed Socrates suspended basket, the 
philosopher laughed freely with the audience. 

have noted here some the occasions for the 
comic process and also some characteristics the 
process itself. Comedy our humorous perception 
and correction our various incongruities. The term 
may admit considerable extension 
include whatever unfit misdirected valua- 
tion: our empty vanities, our pretensions and pre- 
tenses, our rigid formalities office rank and 
status, our pedantries and sanctimony, our incom- 
petence and awkwardness and ineptitude whatever 
sort. 

Bergson his brilliant essay Laughter proposed 
explain comedy the resistance the living 
spirit man any stiffening mechanical and 
formal rigidity. What demand ourselves and 
others spiritual alertness; object mechani- 
zation and any rigid snobbery and stolidity. Life 


and personal activity should supple and 
ful. not want them brutalized and mechanized: 
his office his class cast, that mannerisms and 
ways speech, uniforms and protocol regulations 
make him certain sort rather than certain one, this 
mechanizing, this insult his own personality make 
him ridiculous. How can far forget himself? 

Bergson’s theory has certain corollaries which may 
considered more explicitly. The comical outlook 
and its expression laughter have the definite social 
function control reproof. Even when not 
motivated maliciously derogatory intention, 
This view the comic spirit the social censor 
snubbing clumsiness pretense exorbitance 
bigotry has been expressed with mastery Meredith 
the essay, which have cited, the idea 
comedy and the uses the comic spirit. From 
now India the sociologist Radhakamal 
has maintained similar interpretation “laughter 
the social gesture valuation” (The Social 
ture Values, n.d., chap. vi). This view emphasizes 
the sardonic note comedy. Laughter regulator 
social values; Mukerjee’s phrase, “the gay 
alert constable the community” (op. cit., 174). 
Meredith has expressed brilliantly the function 
the comic spirit: perceives the distortions values 
men’s speech manners conduct, and smartly 
nips any undue deviation stupid disregard rea- 
sonable social observance. 

have traced the pendular swing dramatic 
art its response the range and the tensions 
values. Tragedy and comedy both express troubled 
sense strain incongruity the texture values. 
Whether are moved tragic dismay comic 
irony, either case are disabused any rigid 
too formal and confident valuations. Spirit thus 
stands corrected, but although corrected, still 
stands. does not renounce its problems nor despair 
the reality values. That the note prevailing 
sanity towards which tends, the catharsis great 
drama. through the tragic reenactment terror 
and pity through the comical exposure clum- 
siness and folly, the mind may chastened and lifted 
see dramatic art the liberation and consummation 
man’s creative spirit. 


Philosophy, Rice University, and Anderson 
Philosophy, University Houston. 
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CHARLES SCHORRE/ The experience 
Charles Schorre has been varied. was 
art director for one the nation’s leading 
advertising agencies for number years 
before his present free-lance position. 
teacher painting, drawing, sculpture and 


advertising, has lectured museums 


universities. His paintings are many private 
collections, including the permanent 
Marine Corps Exhibition, Washington, 
the capacity advertising illustrator 
and designer, his work has won numerous 
medals and awards, locally and nationally. 
tographer, his pictures (other than advertising) 
have appeared the following publications: 
Popular Photography Color 
“Photography Annual 1958” and 
Photography No. Presently active 
the above described areas, including art 
direction and consultation. Member the 
International Design Conference. Married 
Margaret Storm; they have three children. 

Born Cuero, Texas, Schorre has lived 
Houston for more than ten years. 
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Pound: The Poet Hero 


And Kung said, “Without character you will 
unable play that instrument 
execute the music fit for the Odes. 
The blossoms the apricot 
blow from the east the west, 
And have tried keep them from falling. 


AUTHORITY 

Excitement attends almost all Ezra Pound’s prose 
and poetry—the excitement the man himself, his 
urgency and cantankerousness and virtuosity. Also, 
has authority. part this the irritating authority 
the self-appointed leader, yet indisputable. 
One sees the reminiscences his oldest friends, 
still full mingled admiration and resentment. “An 
uncomfortably tensed, nervously straining, jerky, red- 
dish brown young says Wyndham Lewis, 
describing Pound’s arrival London his mid- 
twenties. ‘He had wish mix; just wanted 
impress.’ For the British, for his own countrymen, 
was ‘an unassimilable and aggressive stranger. 
Still, the authority was there despite the hostile re- 
sponse; stood for the most rigorous poetic dedica- 
tion, and the best writers were likely recognize this 
fact. William Carlos Williams records one such 
recognition: 

knew Yeats slightly while America 

but knowledge did not become thorough- 

acquainted with Yeats’ work until went 

London 1910. There strange thing took 

place. gave Yeats hell bawling out 

for some his inversions and other archaisms 

style and, incredibly, Yeats turned over all 

his manuscripts the moment Pound that 

Pound might correct them. Yeats learned 

Pound’s criticism has self-confidence that con- 
vinces, repels, main force. passionate lec- 
turing, and impresses its air knowledge realized 
experience. Behind lies the absolute conviction 
that the poet—especially Pound himself—is hero 


The Selected Letters William Carlos Williams, ed. John 
Thirlwall, McDowell, Obolensky, New York, 1957, pp. 210- 
See also Yeats, Essays, 178. 


(Canto 13) 


bearing the task cultural salvation his shoulders. 
His seriousness unmistakable; speaks ‘our’ 
problems. “We appear, writes his essay 
Cavalcanti friend and ‘to have 
lost the radiant world where one thought cuts through 
another with clean edge, world moving energies 


that take form, that are seen, that 
border the visible, the matter Dante’s Paradiso, the 


glass under water, the form that seems form seen 


mirror.’ Pound was precocious early defining 
his proper aims and rediscovering principles 
practice from his studies Romance literature, par- 
ticularly Provencal and Italian poetry. Very soon 
was applying the religion art political and 
historical theory: 

has. has with the clarity and 

vigour ‘any and every’ thought and opinion. 

has with maintaining the very clean- 

liness the tools, the health the very matter 

thought itself. The individual cannot 

think and communicate his thought, the gov- 

ernor and legislator cannot act effectively 

frame his laws, without words, and the solidity 

and validity these words the care the 

damned and despised litterati. When their 

work goes rotten—by that not mean when 

they express indecorous thoughts—but when 

their very medium, the very essence their 

work, the application word thing goes 

rotten, i.e., becomes slushy inexact, exces- 

sive bloated, the whole machinery social 

and individual thought and order goes 

But Pound’s authority derives mainly 


The Literary Essays Ezra Pound; ed. Eliot, New 
Directions, New York, 1954, 21. 
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verse. Even among the relatively imitative and ‘soft’ 
pieces his early twenties, shall find work 
distinction. Singing lines, often brilliantly compressed, 
mark the early pages Personae: The Collected 
Poems. The young poet, seeking his continuities with 
British and European past well with his na- 
tive American one, moving toward some new fusion 
melodic, visual, and intellectual elements. These 
poems are both exercises and momentary culmina- 
tions, such find graceful blend- 
ing Provencal and Romantic idealism; the vigor- 
ously colloquial and and the mystical 
sionate yet satirical counter-play matter-of-fact 
truths and imagined values. Ballad, sestina, planh, 
imitations Villon and Browning—all these and 
similar efforts point the desire repossess 
aspects the consciousness the past and locate 
his own place the tradition. 

Then, rather suddenly, there. Among the 
poems Pound’s 1912 volume Ripostes find two 
the most striking lyric poems the century, 
Return’ and Alchemist.’ the former Yeats 
wrote that ‘it gives better words than 
this poem saw that same shifting 
relationship waking mind dream vision which 
himself was forever seeking interpret. 

‘The Return, indeed, superb realization ‘the 
radiant world where one thought cuts through an- 
other with clean edge.’ The hero-gods the ancient 
past, who ‘exist’ for only through literature, ‘return’ 
without confidence: 

See, they return; ah, see the tentative 

Movements, and the slow feet, 

The trouble the pace and the uncertain 

Wavering! 
The ‘falling’ rhythmic movement here organic 
aspect this imagined picture. The extra light 
lables break the natural gallop the dactyl, and 
there further interruption the bunching ac- 
cented syllables see’ and ‘slow feet’ and the 
iambic foot with which the third line begins. These 
modulations give effect startled wonder the 
very start, immediately corrected slowing down 
the rhythm which suggests sympathetic, pitying 
identification with the shades that both muscular 
and psychological. 

But ‘they’ are returning. The next stanza elaborates 
their timidity and unsureness. However, also 
accelerates the speed with which 
come into focus. Greater sharpness gained, too, 


the addition dramatic details and vivid 
whereas the first stanza concentrated almost entirely 
generalized impressions hesitant motion, 

See, they return, one, and one, 
With fear, half-awakened; 
the snow should hesitate 
And murmur the wind, 
and half turn back; 
These were the 
Inviolable. 

that last pair lines are swung sharply 
around, our attention thrust directly the living 
Then the next recovers the old sense heroic 
being; three swift, unbroken exclamations whole 
world repossessed: 

Gods the winged shoe! 
With them the silver hounds, 
sniffing the trace air! 

Finally there the inevitable slipping away the 
vision. Not once, for the keener awareness main- 
tained through four more lines. But now the past 
tense emphasized and the song becomes lament; 

Haie! 

These were the swift harry; 

These the keen-scented; 

These were the souls blood. 
the poem ends, the wavering movement returns 
and again see the hero-gods they have become. 
The only reality left our awareness the gap 
between vision and fact. 

Slow the leash, 

pallid the leash-men! 

Alchemist’ triumph rhythmic ‘scoring 
equal, piece incantation, the dramatic con- 
juring Return.’ This ‘chant for the transmu- 
tation metals’ calls upon the female principle 
all things bring the gold birth. does 
invoking the names goddesses, heroines myth 
and literature, and historical personages, and with 
them the four elements and the realms Paradise, 
Hades, and the physical universe. Images light and 
burning, and the life-force, project the 
desire see the transmutation take place. the 
poem progresses, see re-created before the 
mystic unity thought and being, imagination and 
sense: the world seen through medieval eyes. But 
the range awareness and reference also the 
poet’s own. the self-hypnotic prayer his alchemist 
can see his own desire ‘transmute 
employ his poetry both the heritage the whole 
past and his own immediate consciousness the 
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present, transforming them into aesthetic gold: 

Selvaggia, Guiscarda, Mandetta, 
Rain flakes gold the water 

Azure and flaking silver water, 

Alcyon, Phaetona, 

Pallor sliver, pale lustre Latona, 

these, from the malevolence the dew 
Guard this alembic 

Elain, Tireis, Allodetta 
Quiet this metal. 

Imagism, much-publicized phase the fight 
Pound and others make organic form the aim the 
best poets and the expectation their best readers, 
foreshadowed and surpassed this passage. 
emphasis the single image ‘an intellectual and 
his concern that the image, rather than some vague 
‘thought,’ recognized the heart poetic exper- 
ience. From the pulsating centers called ‘images’ the 
poem will gain its form; rhythm, sense-effect, and 
structure must correspond their guiding insight and 
emotion. characteristic Pound that should 
have taken the lead this movement and that 
should very soon have out-grown and advanced 
more complex problems. 

Pound’s experiments with translation added enor- 
mously the authority his tone and style. From 
the start translation afforded him the chance sink 
himself into the poetry the past and other 
languages and societies. Responsive tone and 
nuance, could recover the sensibilities others 
and find voice for himself through them. His trans- 
lations have the same basic virtue his other poetry: 
intuitive grasp the shape and emotional essence 
his subject. Even not know his originals, 
are not equipped read them, convinces 
that has captured this shape and essence, has 
glimpsed ‘the form the air’ and approximated 
through the ‘sculpture rhyme.’ obvious instance 
his famous rendering the Anglo-Saxon 
Here Pound cultivates heavy, lurching, even clumsy, 
pounding sound. makes certain repetitions 
consonants and phrasing that the original does not 
have, stress the function the alliteration 
major structural aspect the Old English poem’s 
thythm. The effect ‘barbaric’ and elemental, rhyth- 
mic galley rowers are rhythmic; the same time 
underscores the rigors seafaring life. While 
Pound actually stays very close literal translation 
the text, makes modern poem with archaic 

Ibid. 


overtones. sailor today would not quite feel the 
same way ‘the does, though would 
grasp the feeling readily enough. 

Even more ambitious his work with Chinese 
texts, notably with the Fenellosa manuscripts. Asked 
put into poetic form the prose-translations 
Chinese poems Japanese ideogram, Pound— 
working with Fenellosa’s notes and educating himself 
the process—accepted the challenge. Despite his 
initial ignorance his materials and his mistakes, 
writes Hugh Gordon Porteus, Pound was able 
grasp ‘the great virtue the Chinese 
namely, the way which its written characters ‘con- 
trive suggest their graphic gestures (as English 
does its phonetic gestures) the very essence 
what conveyed.’ The ideogram itself, 
stylized picture ‘graphic gesture’ that has become 
the concrete manifestation sound and concept, 
seemed Pound the symbol par excellence true 
communication, the kind that has not lost itself 
abstraction. Because the poems Cathay are 
their very nature 

Cathay and elsewhere the word ‘adaptation’ may 
more appropriate than ‘translation.’ The latter term 
often conceals literal unraveling text which 
destroys what should reveal. the original poet 
were alive today, writing our language and with 
our experience behind him, how would this 
poem? This the problem Pound sets his 
translation-adaptations. 

One major adaptations his Homage 
Sextus Propertius (1917). His treatment the subtle 
and difficult Roman poet the first century 
based passages from the original elegies. Pound 
rearranges them freely, playing sound and asso- 
ciation from his own standpoint well from that 
the original text. His aim was make original 
modern poem out the light that Propertius’ sen- 
sibility and his own seemed cast one another. 
The Homage, wrote, ‘presents certain emotions 
vital 1917, faced with the infinite and in- 
effable imbecility the British Empire they were 
Propertius some centuries earlier, when faced with 
the infinite and ineffable imbecility the Roman 
Empire.’ thus identifies himself with the speaker 
the poem, who ‘not only Propertius but inclusive 


Hugh Gordon Porteus, ‘Ezra Pound and His Chinese 
Character: Radical Ezra Pound, ed. Peter 
Russell, Peter Nevill Ltd., London, 1950, 215. 


The Letters Ezra Pound, 1907-1941, ed. Paige, 
Harcourt, Brace, New York, 1950, 231. 
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the spirit the young man the Augustan Age, 
hating rhetoric and undeceived imperial hogwash.’ 
Pound was thinking the war-rhetoric his own 
moment and rejoicing the weapons the ancient 
blue ribbons the tails Virgil and 
Horace’ and ‘touching words somewhat Laforgue 
handed down him: 
Out-weariers Apollo will, know, 
continue their Martian generalities, 
have kept our erasers order. 

Pound thus uses Propertius both attack the 
rhetorical sham the Great War and restate cer- 
tain artistic principles larger context than before. 
clear not only from the Homage itself but from 
his other writings the time that Pound viewed the 
classics rekindlers energy rather-than inert, 
soporific emblems “You read 
has observed, ‘to prevent yourself being poisoned 
the lies pundits; you read Propertius purge 
yourself the greasy sediments lecture courses 
The classics, “ancient and modern,” are precisely the 
acids gnaw through the thongs 
They are almost the only antiseptics against the 
contagious imbecility The twelve 
poems the Homage are thus intended, not only 
faithful rendering the Propertian spirit but also 
counterthrust against political and academic 
jargon and deception. was never any question 
translation, let alone literal translation. job 
was bring dead man life, present living 

That living figure, the Propertius who speaks 
the Homage, foreshadows the protagonist 
1919 sequence, Hugh Selwyn Mauberley. Like Mau- 
berley, speaks for the true lyric tradition op- 
posed the pretentious ponderosities the day. 
delicate ironist and devotee Aphrodite rather 
than Calliope, Muse History. And 
mingles proud self-assertion and self-belittling much 
does Mauberley, who typifies the modern poet. 
his quick shiftings among moods and styles, too, 
resembles the speakers Mauberley and the 
Cantos. illustrate: Poem which many ways 
parallels the opening ‘Ode’ Mauberley, begins with 
entranced musical note, invoking the ghosts the 
great Melic lyric tradition, then breaks off jeer 
the “Martian generalities’ would-be heroic poets. 
Next, Pound-Propertius jauntily prophesies that 


Ibid. 113. 
Ibid. pp. 148-9. 


will have boom after funeral’ and that all the 
‘devirginated young ladies’ will then love his 
But the midst this buffoonery, mythical 
woven into the poem’s fabric the purest 
tive fashion. last the opening poem ends 
graceful, serious note caught from its opening 
theme: 
Stands genius deathless adornment, 
name not worn out with the years, 

their final effect, all these shiftings make for 
structural triumph revealing complex sensibility, 
must remember that Pound’s adaptation jp. 
tended not exercise translation but 
new work fully expressing Pound himself. sets 
out deliberately what Yeats, through his 
sion’ Arnold’s Beach’ Dialogue Self 
and Soul,’ did unconsciously: bring the sensibility 
the past into contemporary focus. The images 
which this sensibility unfolds itself also define 
ideal poetic personality and provide 
argument made all-encompassing the quick shift- 
ings the tone. poems and VII reach the 
subjective center the sequence. These plunge into 
deep erotic passion, the former poem drunkenly link- 
ing the themes love and death (but also indulging 
some wry speculation concerning the duration 
Cynthia’s mourning were her lover die suddenly) 
and the latter rejoicing lustily the made 
happy long delectations’ and idealizing the 
mistress Provencal sirventes might. Around the 
passionate center made these two poems swirls 
the rest the sequence, recapitulating its major 
‘public’ and aesthetic themes but also toying repeated- 
with the motifs jealousy and fidelity. Finally, 
the very end, the poet puts all worldly cynicism 
aside, ‘taking his stand’ with Varro, Catullus, and 
all other Dionysian poets. They are worshippers, not 
Mars, but Aphrodite—singers the old way 
their mistresses’ beauty and their own desire, 
‘bringing the Grecian orgies,’ the first poem had 
said, ‘into Italy.’ And into England and America, for 
that matter. 


—From THE MODERN POETS, 
copyright 1960 Rosenthal; reprinted per- 
mission Oxford University Press, Inc. 


New York University, Poetry Editor The Nation, 
and, this being written, Guggenheim Fellow. 
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ARCHIBALD HENDERSON 


Five Poems 


MURDER THE NTH 


Splattered the parlor mind 

entrails lost worlds loitered 

beside the frock and ruffles and the fluty 
cornucopia clarinet which, meltingly puffed, 
enormously baffled 

police 

ultrasuspiciously who howled 

each other’s moon-bright badges 

that ached the troglodytic 

eye women suspects all nerves. 


lieutenant crime 

decars, 

fumbles stroll among statuary 

planet swerves 

among stars... 

OK. 

barely tips hat. 

‘Uncle Ned sure 

made his bed 

this 

the puzzle-proof, green-eyed interrogator crowed. 
wonder his flaps 

that splayed issuance music 

from mute clarinet plain hiding 
alarmed whispers the pterodactyl 
uncouth dinosaur biding 
inconceivable delivery, 

treadles magic shivery 
obbligatos appareling the clarinet’s tenor 
with insaner 

right-notes across tiered ages? 


The cave-man’s frontal pages 

hot off the press 

silhouette club the rosy-nailed 
embrace spouse. 

She, preciously cooling polish airs, 
negligent boudoir 

slewing creams and colors her stares, 
mutinously her racy satin, 

toes wriggling mules, 

slouches for history catch with her 
new rules. 
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MYSTIC WITH LENS 
begin breathe world recognize. 
The storm and gauze clouds, derisioned off, 
become throes weather, not presences— 
ruse deviate the blinking eye, snuff 
immediacies despairing with hoax. 
The mildewed eye brightens until aches. 


Canopies deeds, too, scale down, unfleece 
this temporal. firms gainliness 

eons less hypothetical, wild geese 

blowing port-or-starboard loneliness 

upon sky that quivers each troubled flight 
into compass needle delicacy and rite. 


Devising, where before utterly 

misshaped every flatland into sphere, 

build own savior out the tree 

inertia replenishes, and swear 
lauds it. flourish wild desperate deer 
does not lame politeness that atmosphere. 


Once, before met myself (incognito 

and unscrubbed precarious delusions), 
would have huged rill into Niagara: so! 
dwindled green Gethsemane’s sharp cry 
into bray mutes. Now the lion 

falls drowse purling brook, Christ grows Sion; 
the sun arcs temporary sway; hopes 
chatter zoo, tumbling for peanuts; and 
out clerestories eye munches the rapes, 
ear unravels the din bugles beyond 

phrase hills. all once happens 
upon garden like mystic with lens. 


CHLOROFORM 


The universe howls hurt and, snatched 

with lightning, aches throb which dimples 
unceasingly. One huge detached 

heart-beat, strolls wrist and temples. 


Lashed with its own mistrustful flail, 
this world, sacrament storm, 
from earthquake poises the soul 
where smiles adjust chloroform. 


MADONNA 


One rose memory you welded, 

kiss the sanctuary window, dew 

wild forgiveness, and such breath and hue 
its blown petals that the tears you scalded 


Over smirched name, each visitor free 
toll again, reciprocating you. 

Here, lonesome July, ford the pew, 
Fishing for elbow-room, and drop knee. 


Angels rub shoulders stained glass and bathe 
Your robber Jesus boy arcs dye, 

Sweet mother. Peter swings golden key, 
And saints’ procession winds you its lathe. 


But your immaculacy chimes with starry 
Sky and simple hem angel and apostle. 
see the pauper man beg mercy, docile, 
Beg your two hands prayer, being sorry. 


VIGILANTE 


Above the jewelled air and moody Cyclops 

gold that wanders sky beneath, 

planetary presence roves stops 

Dead the jewelled air. 

Whispers that shadow our King Lear’s heath 
Nerve Jasons jubilance that strops 

Itself curly strands and mows the teeth 

Colchis. Our beagle-eared intruder eavesdrops 
the curious keyhole, and wears sheath 

dress his tender quarters shops, 
Death’s-head the jewelled air. 


Archibald Henderson, Jr., Associate Professor 
English the University Houston, has contributed 
Quicksilver, Flame, and the Southwest Review. 
has recently won the Maverick and Old South 
Prizes the 1960 competition the Poetry Society 
Texas. 
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BALFOUR DANIELS 


The 
Common 
Touch 


refutation the notion that Woodrow Wilson’s style was pedantic 


the year 1920 there was published New York 
book William Bayard Hale entitled The Story 
Woodrow Wilson’s manner writing from the time 
was undergraduate the time his ill-fated 
tour the country behalf The League Na- 
tions. Now this duodecimo volume three hun- 
dred and three pages were unbiased and judicious 
piece literary criticism, there would need 
write more the subject. Unfortunately 
diatribe. 


The author this book attended Boston University 
and Harvard and was ordained the Episcopal 
ministry 1893.1 “did not divest himself 
clerical orders until the year 1900, how- 
ever, the Reverend William Bayard Hale turned from 
the church journalism. After successive positions 
with the Cosmopolitan magazine, Current Literature, 
and the New York World, became managing editor 
the Philadelphia Public Ledger and later was Paris 
correspondent for the New York Times. joined 
the staff the Work 1909. had sold 
interviews with President Theodore Roosevelt and 
the German Kaiser for unusual prices before pub- 
lished 1912 Woodrow Wilson: The Story his 
Life, which became the official campaign 


Hale was sent Mexico Wilson’s confidential 
agent study the disturbed conditions that coun- 
try, but May 1914 was longer connected 
with the United States After falling 


out with Wilson, Hale “acridly belittled and ridiculed 
Wilson’s literary ability” The Story Style.5 

But that not the whole story. quote Victor 
Rosewater: 


Hale’s sorry day began with his retention advisor 
for the German propaganda this country, organized 
paid him direct from Berlin. 

Charged with writing the Dernburg speech justifying 
the sinking the Lusitania, insisted had merely 


edited it. This brought widespread denunciation upon 
him.6 


Hale transferred the Hearst papers before the 
United States entered World War and saw service 
Berlin and New York. 


1918, intercepted cables exposed 
previous relations with the Germans. Pilloried 
pitiless publicity, the storm broke upon him afresh 
Mr. Victor Rosewater, carelessly placing his allit- 
erative modifier]. Clubs expelled him. Magazines and 
publishing houses closed him. Biographical hand- 
books expunged his name. For the rest his life 


died Munich 1924, four years after 
Huebsch, Inc. had published The Story Style. 
The obvious unfairness this book appears early 
the first chapter where Hale, objecting Wilson’s 
use many adjectives, compares the style 
article, Cabinet Government the United States, 
written when Wilson was twenty-two years old, with 
that mature writings Carlyle, Macaulay, Shake- 
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speare, Scott, Mark Twain, and others. What prose 
writer forty-two would not blush the prose 
had written twenty years earlier? Why should 
expect undergraduate use verbs and ad- 
jectives the proportion employed the masters? 
The art prose writing one that takes long 
learn. Poetry easier for youth. The remarkable thing 
that before left college, Wilson secured “pub- 
lication magazine the highest and 
that his article “was treatise. which pub- 
licist elder years and far richer experience need 
not have been 

Mr. Hale used whole chapter fifty-seven pages 
find fault with the style Wilson’s most vulner- 
able work, George Washington. undoubtedly 
true that there not little literary affectation 
this book; but without considering the long list 
characterizing adjectives that Hale thinks repre- 
hensible, may look few stylistic foibles that 
one might wish absent. Take, for example, the fol- 
lowing passage: 


There was but one centre social life Virginia: 
Williamsburg, the village capital, where the Governor 
had his “palace,” where stood the colonial college, 
where there were taverns and the town houses 
sundry planters the vicinage mine 
and where there was much gay company and not 
little formal ceremonial the season.10 


Now there are four particularly noteworthy fea- 
tures this sentence: first, exceptionally long 
words; second, contains four relative 
clauses; third, there are several examples allitera- 
tion; and, fourth, use made the unusual word 
vicinage. The good Saxon word neighborhood; the 
familiar Latin derivative vicinity. But perhaps 
son was seeking mot juste; and maybe vicinage 
the mot juste for all know; but the ordinary 
reader literary affectation. 

While Wilson may sometimes have used the un- 
usual word, was not, some critics would claim, 
addicted verbosity. One his colleagues Prince- 
ton has written: 


recall once his expressing exquisite dismay 
someone’s tentative editing one his own historical 
manuscripts. appeared that Mr. Wilson had occasion 
make some reference the great Boston and Chicago 
fires. The editor suggested that the use the plain 
word “fire” was bit sombre and commonplace, and 
proposed substitute for “fire,” the gaudy expression— 
“the devouring element.” Mr. Wilson was quite dis- 


gusted the suggestion and could only repeat 
contemptuous tones— “the devouring element!” 
once, could not apparently coin phrase ade. 
quately expressive the proper degree 


Another irritating mannerism the use the poetic 
contraction Now Professor Wilson 
write “it was” without yielding the impulse 
contract it, for one page find that “it was 
these years Virginia got her character and 
her leading gentry for the time come. 
that “it was Colonel Henry Washington, cousin 
the Virginian refugees, who had been with Rupert 
when stormed Bristol. And five pages later, 
“It was the middle colonies that most foreigners 
came.” But Colonel William Byrd seems merit the 
poetic contraction: ““Twas not his chief business 
shores the best After appearing 
twice page 33, this expression reappears frequently 
throughout the book. One even finds similar con- 
traction with the subjunctive: ““Twere folly leave 
the English Army New York The 
poetical ere for before another stylistic oddity. 

Wilson’s George Washington not devoid liter- 
ary allusion. For example, writing Alexander 
Spotswood, Wilson declares: “He came sturdy 
race gentlemen, had seen service with Marlborough 
and uncle Toby ‘with the army Flanders,’ had 
gone much about the world many errands and seen 
all manner people, and then had found himself 
last Virginia when was past forty.”16 The reader 
unacquainted with Tristram Shandy would indeed 
have difficulty explaining “my uncle Toby.” Yet 
the well-read reader should gain additional pleasure 
from such allusions. One finds also quotations from 
Wordsworth, favorite poet Wilson’s. 

return Hale’s faultfinding, one discovers that 
apparently dislikes that well-known rhetorical de- 
vice intensifying declarative statement the 
use adjectives and adverbs. This method 
persuasion frequently used lawyers 
speakers, and should expect find statesman 
using it. Nevertheless Hale writes: 


Mr. Wilson does not concur, entirely concurs; 
seldom gratified, usually profoundly gratified; 
does not feel pleasure, experiences unaffected 
pleasure; seldom says anything, but always 
privileged say, speaking from his heart, says, 
all frankness says; nothing unnecessary, something 
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always clearly unnecessary; nothing merely in- 
defensible, clearly indefensible; nothing neces- 
sary, something always absolutely necessary; few 
things are obvious, but almost everything particularly 
obvious; nothing impressive, everything gravely 


Now, entertaining such writing may be, cri- 
ticism absolutely meaningless. Perhaps one more 
example this critic’s flippancy will suffice: “With 
meticulous care, (Wilson) invariably writes ‘Scot,’ 
‘Scotsman’ practice which one oc- 
casion made necessary order Unfortunate- 
Hale had opportunity read Wilson’s Com- 
mencement Address, “Leaders Men,” delivered 
the University Tennessee June 17, 1890, be- 
cause, strangely enough, was not published until 
1952. There Wilson said: 


But after all the Englishman has not changed. 
still prefers Northcote more exciting financiers; still 
listens mild young Scotchman acquiescently 
touching weighty Irish affairs. 


While Burke and Bagehot are said have been 
his models, The Federalist papers seem also have 
had some influence upon Wilson’s style. Take for 
example quotation from Wilson’s early essay, Cab- 
inet Government, and compare with two passages 
from The Federalist paper written that earlier 
Princetonian, James Madison. The first passage de- 
clares: 


Only single glance necessary discover how 
utterly committee must fail give effect 
public opinion.20 


And now Madison: 


the slightest view the British Constitution 
must perceive that the legislative, executive and judici- 
ary departments are means totally separate and 
distinct from each other.21 


From the same paper comes the following: 


political truth certainly greater intrinsic 
value, stamped with the authority more en- 
lightened patrons liberty, than that which the 
objection founded.21 


Wilson even comments Madison’s style writ- 
ing and remarks that was unlike that Dr. Wither- 
spoon, the president Princeton Madison’s 

Constitutional Government, realistic and descrip- 
tive book Political Science, appeared 1885, more 


than decade before George Washington. quite 
free from literary affectation and conveys its message 
lucid and forceful language. remarkable that 
book that was published seventy-five years ago 
should seem almost contemporary some respects; 
for example the subject federal predominance: 


Hardly less significant and real, for instance, are its 
moral effects rendering state administrations less 
self-reliant and efficient, less prudent and thrifty, 
accustoming them accepting subsidies for internal 
improvements from the federal coffers; depending 
upon the national revenues, rather than upon their 
own energy and enterprise, for means developing 
those resources which should the special province 
state administration make available and profitable. 
There can, suppose, little doubt that due 
the moral influences this policy that the States are 
now turning the common government for aid 
such things education. Expecting helped, they 
will not help themselves.23 


This book, which was based upon Wilson’s doc- 
toral dissertation, among the first treat the 
government the United States pragmatic rather 


than purely theoretical 


The State, first published 1889, even more 
direct and simple its prose style. essentially 
textbook political science, giving numbered 
paragraphs with boldface titles historical survey 
various governments from those the early Greeks 
and Romans those modern Europe and the 
United States. paragraph from the chapter the 


government England will serve example: 


695. The Post Office England subdivision 
the Board Trade. its head General. 
controls, besides the usual business 
department, the telegraph system the country, which 
owned the government, and has also under its 
direction useful postal savings-bank system.25 


There are certainly literary frills this type 
writing; goes about its business with clarity and 


economy; lucid and straight the point. 


The fact that Division and like other 
volumes The Epochs American History series, 
attempted “only sketch broad outline” inclined 
make the prose simple, without extraneous orna- 
ment. There still evident, nevertheless, Wilson’s 
feeling for rhetorical form. Take, for example, the 


following passage: 


There was too much strain, and too little grace. 
Men took their work too seriously and did not take 
social amenities seriously enough. Their energy was 


fine, but had too little dignity and repose.27 
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Thus does Woodrow Wilson, through series an- 
titheses, characterize the United States 1829. 
telling this era his feeling for language manifest 
when writes: 


The country was yet, moreover, neither homo- 
geneous nor united. Its elements were 
hotly together. keen and perilous ferment was neces- 
sary ere the pure, fine wine ultimate national prin- 


ciple should produced.25 


This book, the author declares his preface 
“is not much compact narrative rapid 
synopsis—as rapid possible—of the larger features 
public affairs the crowded space sixty years 
that stretches from the election Andrew Jackson 
the end the first century the 

revised edition was published 1921 with ad- 
ditional chapters Professor Edward Corwin 
bringing the story 1918 and the end World 
War Professor Corwin many years later made 
most pertinent comment Wilson’s style: 


undertaking revise Division and Reunion, 
attention was naturally turned the style which 
was written—readers the revision, felt, must not 
experience too severe jolt when they passed from 
Mr. Wilson’s pages own. The more general sub- 
ject Mr. Wilson’s literary style was one which had, 
fact, come intrigue considerably earlier. 
soon discovered had several styles. mine 
R.B.D.] Prior coming Princeton had read his 
famous Congressional Government Mr. Wilson, 
then very young man, was stimulated write this 
book Bagehot’s English Constitution, and his still 
unformed style owes much Bagehot Later when 
came write The State and Division and Reunion 
Mr. Wilson was compelled the interest condensa- 
tion prune away the chief characteristic Bagehot, 
certain blithe chattiness, not untinged with con- 
descension. The result was loss. both The State 
and Division and Reunion Mr. Wilson astonishingly 
successful imparting what might easily have been 
merely dead weight factual material the yeast 
philosophical reflection and the savor literary charm. 
But when his History the American People 
was nominated for preceptorial reading the American 
history course, member the department character- 
tion which felt justified when found that the 
opening chapter was labelled “The Swarming the 
English.” The fact is, the English did not swarm.30 


this, after somewhat captious criticism? 
Why Professor Corwin let the English swarm 
and merely comment this Homeric Metaphor? “The 
Swarming the English” fact the second, not 


the first chapter, which entitled “Before the English 
Came.” Man 
the second chapter Wilson, writing the 
ginians, exhibits the type purple passage that his 
critics point out: 

They had indeed established trading outpost 
Kent’s Island, which lay within reach the spreading 
stream the great Susquehanna, the noble river which 
brought its waters the Bay all the long way which 
lay between Virginia and the forest haunts the mighty The 
Iroquois the north, the forests whence the rich 
furs came which all the coveted.31 

all fairness should said that such 


are exceptional; and whatever historians may remark 
able and interesting, popular history the United 
States. may read with pleasure the layman, thing 
who may less conscious than the critic the 
rhetoric his figures speech. studi 

that were written for oral delivery that are con- 


scious the full flowering his prose style. Wilson 
himself had declared that “oratorical battles are won: 
not the nice refinements statement, the deft 
sword-play dialectic fence, but the speedy 
thrusts speech sent through and through the gross 
and obvious frame subject. must clear and 
always clear what the sentences would 
1896 Wilson, then professor the Department 
History, Politics, and Economics Princeton, was 
selected give the principal address 
Sesquicentennial Celebration. entitled this notable 
speech “Princeton the Nation’s Service.” After 
viewing part the American Revolution, 
the Constitutional Convention, and the early days 
the republic, proceeded make some further re- 
marks the state higher education general. 
one the most controversial well most 
eloquent passages that famous oration said: 


Biog 


have laboratory but the world books and men 
which live; but much mistaken the scientific 
spirit the age not doing great disservice, 
working great degeneracy. Science has bred 
spirit experiment and contempt for the past. 
made credulous quick improvement, hopeful 
discovering panaceas, confident success every 
new thing.33 


was his friend and colleague, Professor George 
Harper, that pointed out that when Wilson 
sententious and didactic seems have caught 
something Emerson’s What could 
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more Emersonian than this passage from When 
Man Comes Himself? 
Necessity mother enthusiasm. Necessity carries 
whip. Its method compulsion, not love. has 
thought make itself attractive; content drive. 
Enthusiasm comes with the revelation true and 
satisfying objects devotion; and enthusiasm that 
sets the powers free. sort enlightenment. 
shines straight upon ideals, and for those who see 

the race and struggle are herceforth toward these.35 

There found, Woodrow style develops, 
growing simplicity, increasing directness, more 
moving eloquence. His words are now not the lone 
reader the library the scholar the midst 
his books, but people gathered together, listening 
with eagerness and hope, leader who has fired 
their imagination and given them new vision 
things come. Wilson’s state papers are well known; 
and became world figure, they were read and 
studied rapidly increasing body readers. Yet 
typical his mature style the conclusion his first 
Inaugural Address: 


tion. Here muster, not the forces party, but the 
forces humanity. Men’s hearts wait upon us; men’s 
lives hang the balance; men’s hopes call upon 
say what will do. Who shall live the great 
trust? Who dares fail try? summon all honest 
men, all patriotic, all forward-looking men, side. 
God helping me, will not fail them, they will but 
counsel and sustain me!36 
Never dry, pedantic, difficult, Wilson wrote 

manner calculated hold the interest the reader 
listener. Although his historical works and earlier 
literary essays may employ certain irritating arti- 
ficialities style and expression, his works political 
science are direct and plain-spoken without unneces- 
sary ornamentation, and his papers written primarily 
for oral presentation display simplicity and 
eloquence seldom achieved our time. 


Balfour Daniels Professor English and 
Dean the Graduate School the University 
Houston. 
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ABIGAIL ANN HAMBLEN 


Protestantism 


One does not have theologian realize 
that the main tenet Protestantism lies the ex- 
pression quoted Martin Luther, “the priesthood 
all believers.” These words imply religion based 
individualism, free inquiry, personal rationality, 
and was precisely this that pointed the Mayflower’s 
bow westward. continued the cause pas- 
sionate concern more and more settlements were 
made the new continent. 

But something the old order stayed alive, strong 
and flourishing, much part the new era 
the old. Protestantism for the most part did not 
reject the idea sin. was black cloud hovering 
over the settlers, times lifting briefly, other times 
pressing close: each man born with 
heritage sin; each man born prone evil. More, 
men are chained together, each the error and 
guilt all the rest. one authority puts it, “Adam’s 
sin the cause and ground the depravity, guilt, 
and condemnation all his posterity, simply because 
Adam and his posterity are one, and, virtue 
their organic unity, the sin Adam the sin 


Jonathan Edwards quoted saying, will take 
for granted that one evil myself; will 
identify myself with all men and act their evil 
were own, had committed the same sins 
and had the same infirmities, that knowledge 
their failings will promote nothing but sense 
followed that sin must expiated: 
all church members agreed that point. And even 
those who subscribed fixed pattern religious 
belief had uneasy sense that man’s nature, its 
very existence evil, must, according implacable 
laws being, pay for the evil, could not escape the 
consequences that evil; nor could his fellowmen 
escape those consequences. 

Every student American literature can see that 
the fiction the country has been profoundly in- 
fluenced this sense sin and its inevitable expia- 
tion. From Nathaniel Hawthorne William Faulkner 
the themes evil the individual soul, and the 
guilt humanity, have been presented again and 
again. With some authors, the theme has been 
underlying one, perhaps unstated, not connected with 
the organized church. Others, slightly different 
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Three American Novels 


level, have shown the actual working church, its 
ministers, its deacons, its congregations. 

This paper proposes deal with examples the 
latter writers, using three carefully chosen novels 
which reveal compact form just what effect the 
Protestant church has had the culture the 
United States. None these novels about par- 
ticular church; each certain church group colors 
the life community. 

Perhaps nothing more impressive than the fact 
that the first great American novel one that deals 
directly with the expiation sin and the life 
church-centered community. is, course, The 
Scarlet Letter. Lawrence, his bitter essay, 
tefers “marvellous allegory,” for him 
“one the greatest allegories all literature,” and 
then goes point the crucial problem that 
has haunted American artists from the beginning, the 
problem evil the human personality, individual 
evil related the whole community. Hawthorne, 
haunted, wrote great novel New England 
Puritanism. 


For this story early Boston the Puritan culture 
shown its height; Henry James observes, 
the novel not only objectively but subjectively. 
“the very quality” vision, “in 
the tone the matron has com- 
mitted adultery, has been imprisoned the theo- 
cratic government, further punished, and con- 
demned wear scarlet “A” her breast for the 
rest her life. 

The circumstances her punishment are far from 
private; the whole community partakes it. one 
elderly woman remarks, “This woman has brought 
shame upon all, and ought die.” She led 
forth stand under the noonday sun near the balcony 
the meeting house. this balcony sit the Gov- 
ernor with several his counsellors, judge, 
general, and the ministers the town. Before her 
the townspeople group stare and whisper: their 
eyes are “unrelenting” and their remarks vicious. 
were well,’ muttered the most iron-visaged the old 
dames, ‘if stripped Madam Hester’s rich gown off 
her dainty shoulders; and for the red letter which 
she hath stitched curiously bestow rag 
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mine own rheumatic flannel, make fitter 
the years that follow, the people never stop resent- 
ing presence their midst. She earns her 
living sewing, and she does good bit gratui- 
tous nursing, but the admiration for her skill and 
gratitude for her aid are always tempered kind 
unspoken viciousness. Undoubtedly the men and 
women the village cannot see Hester Prynne and 
her scarlet “A” without uneasiness because they hold 
the identical view Jonathan Edwards was voice 
one hundred years later: sinning she had made 
them sinners, too. The separate and individual, ac- 
cording the prevailing theology, was bound 
the whole. Dimmesdale, whose personality sustains 
much greater injury than Hester’s, not known 
his sin, and consequently does not come under the 
general disapprobation. But his life one long-drawn- 
out torment, and finds relief only the end, 
when, the scaffold before all the people, reveals 
his secret guilt, and dies. His sin belongs the 
group, and gives over. 

doubtful Don Marquis was thinking 
Nathaniel tortured characters when 
wrote Sons the Puritans, and yet interesting 
look the light The Scarlet Letter. With- 
out all implying par with the first 
novel, may observed present way life 
definitely linked that Puritan New England. 
The time the beginning the present century, 
the locale small town Illinois, Hazelton, where 
“the authority the churches extended into every 
department the communal That this author- 
ity extra-legal does not make the less strong: 
The rule the churches places like Hazelton 
was scarcely less absolute than had been New 
England the witch-hunting period, although 
was frequently expressed and enforced more 
roundabout 

somewhat “mitigated Puritanism” that flour- 
ishes here, for the good townspeople are “several 
generations removed from the witch hunters,” need- 
ing stirred one way another “to bring 
out them the fire and danger, the frenzy and 
dervishism, which were latent their 
Miss Matilda Stevens, the village seamstress and mil- 
liner, the self-appointed “stirrer,” the autocrat, 
the group. All that takes place seen through the 
eyes her orphaned nephew, who the end rejects 
the town and its religion. 

Just exactly what going live for un- 


certain, for Marquis died without finishing 
the Puritans, but the reader does not wonder the 
boy’s reaction his environment. “The only living 
thing, reality, was the church, and this 
they (the townspeople) distorted their 
Miss Matilda the symbol this 
tion: “she managed, somehow, sew the 
implacable thing she called her religion” into 
hats she trimmed. She the voice the 
she tells people when they are abusing their animals 
and when they should marry. Her frown 
nation, the condemnation the church. Her decisions 
have the church behind them. 

Thus when the pretty little girl who working for 
her found pregnant, Miss Matilda knows what 
do. Naturally church matter, naturally there 
must meeting with the minister and the “leading 
members” who would hear the whole story and decide 
further procedure. 

meeting duly held, the minister prays, and 
there much questioning the guilty one. 
considerable shock these “faithful” find that 
their “erring sister” quite blithely ignorant just 
which her admirers the father her unbom 
child. When asked “‘who first wronged you lead- 
ing your feet from the strait and narrow path 
virtuous Cherry gives vivid 
tion episode occurring during Sunday School 
picnic some years before, and, under pressure, reveals 
the names the boys involved, all members the 
church. When she compelled name others, she 
does so. Some these are members the other 
church town, and there now ensues great dis- 
cussion: which church shall assume jurisdiction 
the case? Cherry solves the problem neatly tum- 
ing the group defiantly and going home her 
father’s disreputable hovel. 

Years later she killed chance bullet 
group townspeople come run her and her father 
out town. elaborate funeral held the 
church, with all the town present. Young Jack, filled 
with revulsion, sees these people sitting smugly lis- 
tening the minister claim that the wages sin 
death. sees the men who had been 
“customers”: “the wages the sins they had shared 
with Cherry had not been death for them!” “She 
was, way, carrying the town’s sins the grave 
with her (Its) medicine man was celebrating 

tribal rite which would effectually return 
the tribe its communal self-righteousness, 


The 
act 
the 
the 
than 
are 
myse 
the 


estal 
pare 
truth 
seen 
espe 
and 
inte 
girl 

2 


The horror moves Jack absurd and dramat- 
action. interrupts the minister, springs 
the platform, and delivers impassioned harangue 
the sneaking hypocrisy those before him, naming 
names. And ends saying what long ago Jona- 
than Edwards had said: are all miserable 
sinners, and none has any right too hard 
anyone else. And this kind thing, few 
are licensed the first cast stone. not, 
the case Arthur Dimmesdale, the sin given over 
the group. 


one has portrayed the life small-town Prot- 
estant churches vividly Ruth Suckow has. 
Pictures church activities abound her novels, 
clear pictures, like photographs taken thin, trans- 
parent sunlight. Any reader who has taken part 
events such she describes can attest the limpid 
truth her descriptions. These make her stories 
seem almost documentary. 

Her last novel, The John Wood Case, emphasizes 
especially the point noticed The Scarlet Letter 
and Sons the Puritans: man’s moral lapse 
concern not only himself, but the group. For 
many years John Wood has been respected man 
his small town, dignified but well-liked, almost 
symbol manly honor, steady church man, super- 
intendent the Sunday School. had married the 
girl loved even after the doctor had despaired 
her life, and almost the very force his love 
has kept her alive. The two have son, ex- 
emplary boy whom they are fond, but the core 
marriage such the townspeople have seldom seen, 
and which they are almost awe. 

Then comes the crushing discovery that John Wood 
thief: has been embezzling funds from his 
employer for many years. The main action the 
novel concerns the impact this has upon several 
individual lives, including that the young minister 
and the girl loves, and John Wood’s son. 
concerns, significantly, the impact the church 
group itself. 

Sons the Puritans there prayerful 
meeting “leading members,” clergyman, and guilty 
person. the earlier story there the pained 
atmosphere combined shock, embarrassment, and 
questioning. John Wood sits quietly with the com- 


mittee, his sin upon him, answering when spoken to, 
and denying nothing. 

Most moving here the tottering figure old 
Deacon Kruse, the German immigrant who had been 
converted his wild young manhood missionary 
sent out New England Congregationalists. Thence- 
forward had lived strict, vigorous life, tyrant 
his home, autocrat his church, unbending 
but honorable, and highly respected. John 
dereliction overwhelming catastrophe for the 
aged man. And, because Deacon Kruse almost 
symbol the authoritarian church, therefore 
catastrophe under which that church reels. 

Ruth Suckow not majestic, Hawthorne is, nor 
does she have Marquis’ bitterness. her picture 
personal evil and its relationship the church “fel- 
lowship” there the definite implication that the 
suffering attendant upon the sin will shared. She 
does not rant, Marquis does, against hypocrites 
who gloat over one person’s guilt. But she shows, 
both Hawthorne and Marquis show, that the 
Protestant theology has never lost the sad, unrelenting 
doctrine Jonathan Edwards who said that 
“jdentified with all men and knowledge their 
failings will promote nothing but sense 
shame.” 

wider, often non-theological sense, this theory 
dark weight the American consciousness, 
source bitterness and chafing, but inescapable. 
responsible for the despair that cries out from 
much American fiction. “In Adam’s fall, sinned 
continue sin, and suffer the con- 
sequences, one after another new Adams “fall.” 


Holder master’s degree from the University 
Nebraska, Abigail Ann Hamblen now lives 
Barnes Road, Newton, Massachusetts. Her articles 
and stories have appeared Western Humanities 
Review, Georgia Review, and Dalhousie Review. 


Strong, Systematic Theology, Philadelphia, 
1907, 593. 

Ibid., 594 

Hawthorne, Cornell Univ. Press, Ithaca, 90. 
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MARGUERITE HARRIS 


TARGET 


YOUNG 
PRETENDERS 


“where the most 
random the truest.’ 


Marguerite Harris, 165 West Street, New York City, has just been given the Edwin Markham 
Award the Poetry Society America. 


For all those writhings the mind 
What equivalence had found? 
Huddled and penned with the silent ones, 
Dare venture the bridge alone? 


Now the tall mountain his need 
Overwhelms the landscape his fear: 
The daring image blunts his reason 
And, metaphor constant his shield, 
lunges astonished sky 


barbed hands shunt him from the line 


And round eyes focus his unsafe stand: 


single silhouette upon the field 
he, articulate, unarmed. 


throne, 
(their elders nap- 
ping, unaware 


pause their way 
past pompous blooms 
listen for the 


untutored tones 
heard plain-song 
and most bird calls... 


then reach among 
the curly fern 
and tangy roots 
for jubilant, 


random-blown leaves, 
that, wetted, tamped, 
would make wreath 
staunch old claims. 
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CHARLES OWEN JR. 


Time and the Contagion Flight THE KILLERS 


New thoughts one the main themes famous short story Ernest Hemingway 


The Killers makes the reader aware 
time number ways, each them adding 
depth dimension the first are 
exposed the purely trivial—items the menu 
that will not ready till six and the clock itself that 
twenty minutes fast. The first transformation comes 
when and Max take charge the lunch room 
and turn into trap for Ole Andreson. The routine 
the lunchroom, the habits the intended victim, 
the actions the killers coalesce pattern 
suspense, waiting for six and the menace 
the opening door. Even the detail the clock has 
new significance, for the carelessness these killers 
not even knowing the time underlines the con- 
fidence the underworld its power. These puny 
agents, for all their cheap wisecracks and nasty self- 
assertiveness, are adequate their mission. The fact 
that they are dime dozen contributes actually 
their immunity well the power their 
masters. 

But are allowed watch the clock for only 
five minutes. the very moment when the suspense 
greatest with the hands the clock pointing 
twenty minutes past six, Hemingway disrupts the time 
sequence with the sentence, “At six fifty-five George 
said: not Suspense and the threat 
violence are once deflated, and for the longest 
paragraph the story are told what had hap- 
pened. This unique intervention the narrator takes 
the place comment the action, negative com- 
ment sure but one that sharpens our attention. 
both violence and suspense are canceled, what 


the significance the story? Why this particular time- 
span, and not some other? 

With his disruption the time sequence Heming- 
way has emphasized the challenge that many 
his short stories put the alertness the reader. 
The suspense has been doubly transmuted. The ques- 
tion not only: What will now happen instead 
the violence first expected? also, the 
muted conversations continue: Will readers 
acute enough see the new pattern, catch the 
significance? With all the richness thematic ma- 
terial that the deflation the initial suspense releases 
—the varied response evil the three witnesses, 
the “grace under pressure” Ole, the futility all 
possible expedients that accentuates the weakness 
society and the power gangdom—the time element 
remains crucial; the three-hour span the story 
involves meaningful contact past and future. The 
point which this contact occurs the visit Nick 
Ole’s room. 

Ole’s reply Nick’s question, you get 
out town?” gives its first resonance this moment 
encounter: 


“No,” Ole Andreson said. through 
with all that running around.” 


The pattern flight and pursuit, traps that failed 
spring their victim, stretches back into the 
past, but not into the future. Weary and resigned 
his fate, Ole has made the decision that will change 
the pattern. Nick sees him gathering the 


strength will put the decision into effect. 
has been brought bay not the skill the pur- 
suers but their persistence, their number, and 
their anonymity. The strength organized evil 
more than the individual can resist, but can choose 
face it. “After while I'll make mind 
out.” 


Nick’s response, which feel defining itself 
his conversation with Mrs. Bell and his report 
George back the diner, has the same reverberation 
the future that Ole’s had for the past. His purpose 
has suffered complete reversal. Against the advice 
the cook and some danger himself, had 
gone Ole with the intention helping him 
escape. Ole’s decision not only rebuffs Nick’s inten- 
tion, punctures his faith expedients, faith that 
makes him representative whole tradition 
American culture. The Yankee tinkerer, the pragmatic 
politician, the engineer this that, the inventor, 
the scientist, the empirical philosopher, share with 
Nick faith that for every problem there solution, 
for every ill remedy. Thus more than discovery 
evil the world that Nick encounters the 
story. Rather frustration not being able act. 
There are situations where amount ingenuity 
can effective; this what sickens Nick: 


stand think about him waiting 
the room and knowing he’s going get it. 
It’s too damned awful.” 


The reply George, “Well, you better not think 
about it” has callous finality. But for Nick one 
Hemingway’s laconic but sensitive heroes the 
experience cannot dismissed. The flight chooses, 
that real sense catches from Ole and ironically 
for the reason that Ole has ceased flee, this flight, 
the story implies, will more successful than 
Ole’s. While Ole’s flights had been purely selfish, 
flights from physical harm, Nick’s, motivated feel- 
ing for others and strengthened the extent 
which alive all his faculties, are even more 
certain futile. each new place Nick’s sen- 


sitivity will encounter the hopeless human 
some place the future Nick may bring the 
the callousness George, can bear 
and suffer and silent, will reach the only 
turity possible the world Hemingway’s early 
fiction. 


The Killers stands apart from the other Nick Adams 
stories, not only the age and circumstances the 
but its perfection work art. With 
resort dreams, nightmares, flashbacks, with but 
single and hitherto unnoticed intervention the 
narrator, Hemingway has created for the events 
three hours, with resonance time, action, 
and theme entirely implicit. The significant action 
the story receives its definition from the resonance 
time: consists the transfer during their moment 
contact from Ole Anderson Nick the transfer 
flight. 


For checklist other comment the story, see 
Modern Fiction Studies, No. August, 1955, 
Maurice Beebe, “Criticism Ernest 
Other comment The Killers found 
John McCaffery’s collection, Ernest Heming- 
way: The Man and his Work, Kashkeen, pp. 
99, 101-103, Peale Bishop, 303, and 
Burgum, 316. See also Carlos Baker, Heming- 
way: The Writer Artist, index. 

for pointing out that though the story takes 
place the during the prohibition era, this 
Nick Adams has clearly played part World 
War thus distinct from the hero the 
other “Nick Adams” stories and more clearly dif- 
ferentiated from Hemingway. 


Charles Owen, Jr., did graduate work Prince- 
ton and Oxford the Since the War has 
been member the Department English the 
University Connecticut, where has 
articles and conducted series programs 
Chaucer. 


| 
7 
| 
& 
| 
« 
‘ 


The UNIVERSITY 
Kansas 
REVIEW 


Winter Number, 1960 


Short Stories 
RICHARD LEVINSON and WILLIAM LINK MELODY LINE 
Poetry 
LESLIE MELLICHAMP ALVAN RYAN DOROTHY THOMPSON 
MILDRED COUSENS DOROTHY PINKNEY 


FREDERIC WILL CHARLES EATON DUNSTAN READE 
HELEN MARGARET NORDFORS RONALD EMMA 
LEE HAYMAN VIRGINIA TERRIS JOCELYN SLOAN 
NORMAN JAMES FREEMAN JACK ANDERSON 


Articles 
WENDELL STACY JOHNSON MATTHEW ARNOLD’S DIALOGUE 
CLARK GRIFFITH EMILY DICKINSON’S LOVE POETRY 
VOLUME XXVII DECEMBER, 1960 NUMBER 2 


FORUMS GREETINGS 
THE UNIVERSITY 
KANSAS CITY REVIEW 


Editor: Alexander Cappon 


| ( 


4 
® 
ge 
4 
4 
‘ 


